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! OYAL ACADEMY OF MUSIC. 


' Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
F Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES, 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Prineess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
President—The Earl of DUDLEY. 

The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place on THURSDAY 
Evening, April 29th, commencing at Eight o’clock. 

WILLIAM STERNDALE BENNETT, Principal. 

Royal Acodemy of Music, 

4, Tenterden-street, Hanover Square. 
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EW PHILHARMONIC CONCERTS, St. James’s 
Hall.—PROGRAMME of the SECOND CONCERT, 
Wednesday, April 28 Vv calists—Malle. Scalchi (of the Royal 
Julian Opera’, and Signor Naudin (:f the Royal Italian Opera); 
pianists, Mdme. Trautmann Jaell and Herr Alfred Jaell. Part I. 
Overture, “‘ Die Wiehe des Hauses” (Beethoven)—Concerto in 
C, fr panoforte and orchestra (Hiller) ; pianoforte, Herr Alfred 
Jaell (expre-sly written for Herm Jaell and performed for the 
first time ir England)—Aria (Mozart), Mdlle. Scalchi— ria 
(Auber, Sig. Naudin—Symphony, ‘‘The Reformation” (Men- 
delssohn) : Andante—D major, leading to Allegro con fucco, D 
minor ; Allegro vivace, B flat major, with trio, G major ; Andante, 
G minor ; Chorale (‘‘ Kin Burg ist unser Gott”), leading to allegro 
vivace (on the same theme’, G major ; Finale, allegro maestoso, 
D major (erding with the same chorale for full orchestra). 
Part II Concerto. in C major, for tw» pianofortes and orchestra 
(Bach): pianoforte, Mdme. ‘ran'mann Jaell and Herr Alfred 
Jaell—Aria (Mryerbeer), Signor Naudin—Aria (Rossini), Malle. 
Scalchi—Overture, ** Ruler of ‘he Spirits” (Weber). Cunductor, 
Professor WYLDE, Mus. Doc 


\ USICAL UNION, TUESDAY, MAY 4th.—M. 
and Mdme. Jaell. last time, with Vieuxtemps, De- 

muncke, violoncellist from Paris, Ac Quartet, E flat, Piano, 

éc., Schumann ; Quintet, in C, Be thoven : Senata, in D, for 

two Pianvufortes, Mozart ; Soloa, 4 c. 

J. ELUA, Director, 9, Victoria-square. 


te RUBINSTEIN is expected in England 
May 17th, to play at the Musical Union May 18th. 
\\ R. FRANK ELMORE’S FOURTH ANNUAL 
CONCERT, at St. James’s Great Hall, on Thrrsday Even- 
ing, April 29, 1869, at eight, when he will be assiated by the fol- 
lowing eminent Artistes: Vocalists—Mdine. Bodda-Pyne (Miss 
Louisa Pyne) and Miss Edith Wynne, Miss Fanny Holland, 
Mdme. Sauerbrey, Mdme. Osborne-Williams, Miss Abbott, and 
Maile. Drasdil; Herr Reichardt, Mr. Frank Elmore, Signor 
Ciabatta, Mr. Chaplin Henry, and Mr. Lewis Thomas. Instru- 
neutalists—Vi lin, Herr Ludwig, pupil of Herr Joachim; 
forte, Signor Tito Mattei, Herr Carl Hause, and Miss 
ladeline Schiller ; harp, Mr. J. Balsir Chatterton, Harpist to 
Her Majesty the Queen, and Mr. J. Cheshire. Conductors— 
Messrs. Lindsay Sloper, Ganz, M. Watson, and Benedict. Sofa 
stalls (numbered), 7s. 6d. ; stalls, 5s.; balcony, 3s. ; area and 
ra, 28. ; admission, 1s. Tickets may be had at his resi- 


dence, 1, Leamington-road Villas, Westbourne-park, W., and at 
all musicrellers, 


i DLLE. MARIE D’ETIENNE (Pupil of Signor 
A Schira) has the honour to announce that her EVENING 
CONCERT will take place on Friday, April 30th, at the Beet- 
hoven Rooms, Artistes: Mdlle. Marie d’Etienne, Miss Pem- 
broke, and Malle, Drasdil; Mr. Henry Gordon and Bignor 
Pianoforte, Mdme. Rous; harp, Mr. Frederick Chat- 
terton (Harpist to her late R.H. the Duchess of Gloucester, and 
the Courts of France and Belgium). Conductor, Mr. Shedlock 
Tickets of Messrs, Mills & Sons, 140, New Bond-street. 
Mtss CLARA ST. CASSE 
begs to announce that she will give her new and suc- 
cessful ENTERTAINMEN T, entitled, 
“THE SONGS OF SHAKESPEARE,” 
Supplemented and Illustrated by portions of the Text, in which 
€ Will personate, in costume, the following characters, with 
the appropriate Songs :— 
ROSALIND, 
DESDEMONA, 
PUC 


K, 
HECATE, 














UR. 








AISE.” 


RTE. ARIEL, 
KATHERINA, 
OPHELIA, 


Assisted by 
- “THE SHAKESPEARE GLEE UNION,” 
= MANOR ROOMS, HACKNEY, on Monday next, April 
Admission, 1s., 2s., and 3s. 


RovaL CHRISTY’S.—ST. GEORGE’S HALL, 
REGENT STREET. 
The Largest Company in the World. 
Tvery Evening 


100 genuine Star Performers. 

at 8, and Leto | and Saturday Afternoon 

“Go and hear the Minstreis, tor they are exceedingly good 

in Serious and comic work, and they have excluded all 

Wipwrity."—Vide Punch, 20th March, 1869. 

ima Cusieiy's Minstrels, who have been a the way to Bal- 
e Queen, sent a most imposing appearance. 

Christy Minstreldom has indeed flourished. “The ar of part: 

seeing an art—seems to have been carefully stu 

by the Royal obnoxious word we are aware 
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Now Ready. 


LIFE AND oe OF J. SEBASTIAN 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With Appitions FROM ORIGINAL Sources. 
Cloth, gilt, bevilled edges, price 8s. 6d,; post free, 44 stamps. 
Merzier & Co., 37, Great Manitponoven-stRegt, W. 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 
akmigenae 
No. XVL, VOL. 4, FOR MAY, 1869. 

ConrTENTS : 

. Song, ‘‘O Lord, my God.” G. Barker. 

Pianoforte Piece, ‘‘Dies Ire,” from Mozart’s “ Requiem.” 

Bovton Smith. 

. Evening AHyinn, ‘The day is past and over.” R, Redhead. 

. Song, ‘The Lord is gracious.” Alexander S, Cooper. 

. Sunday Evenings at the Harmonium (No. 10). E. F, Rimbault. 








Price One Shilling; Post free Fourteen Stamps, 


NOTICE.—Vols.I., IT. and IIT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broxdway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE DRAWING-ROOM STUDIES 


FOR THE PIANOFORTE, 





Tue uninteresting nature of many of the Studies given to 
Pupils, with the view of strencthening their fingers and improving 
their style, is very often the reason of their being either dis- 
regarded altogether, or played in such a dull, spiritless way, as 
to fail entirely in their object. The set of Pieces now issued has 
been most carefully prepared by Mr. Kuhe to obviate this diffi- 
culty, and it is hoped will vrove useful to Masters as well as 
attractive to their Pupils. Fach subject has been specially chosen 
as the best fitted to the Study which it is intended to illustrate 
1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
ON THE TREMOLANDO. 

2.— TWERE VAIN TO TELL (celebrated Swiss Air). 
ON REPEATED NOTES. 
8.—DUETTO, “L’ELISIR D’AMORE.” 

ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 

ON THE LEGATO. 
5.—ROBIN ADAIR. 

ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 

ON SCALES. 


8.—CASTA DIVA. 
ON THE CANTABILE. 


9.—THE RUSSIAN HYMN. 
ON REVERSED POSITIONS. 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
ON THIRDS. 


11—AH! CHE LA MORIE. 
ON ARPEGGIOS, 


12._CHARLIE IS MY DARLING. 
ON OCTAVES. 
Price 2s. 6d. each. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 











SUNDAY PART-SONGS, 


COMPOSED BY 


HENRY SMART. 
—_—o-— 
No, No. 
1. Fi not the dead. 4. Say, in that land of beauty. 
2. Father! we are weary | 5. We are waiting by t 


hearted. er. 
8. Days of darkness. 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 








— —dreadfully 
“Christy's Minstrels. The body of voice in the choruses is mag- 
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Manager, Mr, ANDREW NIMMO, 








Now ready, in 8vo, with fine Portrait, 15s., 
HE LIFE of ROSSINI. 
By H. SUTHERLAND EDWARDS. 
Horst & Brackett, Publishers, 13, Great Marlborough-st. 





Just published, price 1s, 


TRICTURES on Mr. FFOULKES'S LETTER 
\) to ARCHBISHOP MANNING. By the Eprror or tas 
Dusiin Revisw. 

London: Burns, Oarss & Co., 17 and 18, Portman-street, 
W. ; and 63, Paternoster-row, E.C. 





HE NEW NICARAGUAN VALSE, arranged 

on Central American Aboriginal Airs collected by Capt. 
Beprorp Pim, R.N., and dedicated to Mrs. Pim, will be played 
with Full Band at the GRAND BALL to be given in honour of 
Lord George Hamilton, at Willis’s Rooms, on the 27th inst, ; 
the composer, Herr Scuungata (Director of the Schubert 
Society), has been prevailed upon to conduct his composition. 
Published at Messrs. Duncan Davison & Co.'s, 244, Regont- 
street, W. 





EW ENGLISH SON 


GS. 

_ 8. d, 
Spare my hoy at sea..........W. H. Cummings 8 6 
So swevt is love’s young spring..........E. Land 3 0 
The Rainbow and the Flowers ....Henry Smart 8 0 
Fe IO 054-00 '06.06.00.50 0030: 00400000n Ee © 
Silent let thy love remain ............F. Berger 3 0 
The first Snow-fall .......... Alice Mary Smith 38 0 


LamBorn Cock & Co., 63, New Bond-street. 





N ISS M. LINDSAY’S (Mrs. J. W. BLISS) New 

Songs, ‘‘ The Snow lies white,” (Sung by Miss Wolfe with 
great success), ‘‘ When Sparrows build,” ‘ Far away,” ** Absa- 
lom ” (Sacred), “‘ Rest" (Sacred), each post free for 19 stamps. 





IGH-CLASS MUSIC for STUDENTS and 
others. To be had, gratis and postege free, a LIST of 
400 CLASSICAT. WORKS, bound, published only by ROBERT 
COCKS & CO., New Burlington street. 
A Catalogue of 12,010 Pianoforte Works ; also a Catalogue of 
2000 Songs, Duets, and Trios, with Key, Compass, &c., mer xed. 
ROBERT COCKS & CO., Publishers to the Queen, H.R.H, the 
Prince of Wales, and H.I.M. the Emperor Napoleon III. 


“ ) gel ” §SONG. Sung by Miss Poole. 
Music and Words (French and English) by Mrs. Arthur 

Charles Wilson. Net 2s. 

London: Groner Emery & Co., 408, Oxford-street, W. 


Companion to “ Denise’” song, ‘‘ Marcel's” song, dedicated 
to Mr. Gladstone. 











F STANISLAUS’S NEW SONGS. 
e —_——- 8. d. 
Oh! have you thought of me .................. 8 0 
Sung by Mdme. Bodda-Pyne. 
Your shoulder to the wheel... ...............5468 3 0 
Sung by Mr. Ransford. 

In the sea (sacred) . oa be 60 b0.00 vene 40 
SPO I cabo snk 45.06 50 Sapces bens 0s006eee 3 0 
Sung by Miss Ransford. 

Steadily, steadily through the great deep........ 3 0 


Sung by Mr. Chaplin Henry. 
Ransrorp & Son, 2, Princes-street, Oxford-circus. 





G. B. ALLEN’S GREAT BALLAD, 


HO CAN TELL? (What may Votee, By 
be, who can tell?) Arranged for Two Voices. ; 
MICHAEL WATSON. Beware of vile imitations. Song or 


post free for 19 stamps. 
Ranerorp & Sow, 2, Princes-street, Oxford-circus. 





ONCERTINA EXERCISES, in the sharp and 
flat bey (fingered throughout), by Heray Lra. These 
exercises are intended to be practised daily, which, if strictly 
rsevered in, a smooth and rapid execution and an excellence 
will be attained in half the time usually required, Sent for 24 


stamps, 
Lega, 203, High-street, Camden-town, 





HE QUEEN'S CONCERT ROOMS, Hanover- 
square. (‘‘ Unquestionably the most comfortable concert 
rooms in London.”—Vide a, Any portion of these 
wae os may be LET.—Apply to Mr. Hall. Robert Cocks, 
roprietor. 





"= Organist of St. Paul’s Church, Brighton, 


has a vacancy for one or two to for the 
musical profession, For terms, pri my Po kar . W. White, 9, 
Clarence-square, Brighton. 








R. STOLBERG'S 
affections of the throat, 9 


uarter , and the flattering 
tom Grid, ‘Perteut, Lablache, and many 


VOICc 


L 
4 





METZLER & CO., 87, GREAT MARLBOROUGH STREET, W. 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING each. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


THE ORCHESTRA. 





RAMER’S CELEBRATED TUTOR for the] 

) PIANOFORTE, containing the Rudiments of Music, | 

Principal Rules on the Art of Fingering, Appropriate Examples 

and Exercises, and Leasuns in the Principal Major and Minor | 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale | 
) Passages, Kasy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c,, combined 
with Familiar Arrangements of favonrite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


\RAMER’S THIRD BOOK. Containing little 

/ Fantasias progres-ive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
With a special view to the Freedom of the Left Hand &c. 

YRAMER'S FOURTH BOOK will contain 

J) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 

) Keys, chiefly introductory to the Pieces contained in the 

followiag Book. 


RAMER'S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Bacthores gad Mendelssohn, for entering. om which the mpl 
ave bee : 
olin ay =a great measure preparéd by the practice o! 
On ER’S SEVENTH BOOK, Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER'’S EIGHTH BOOK. MHalf-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
RAMER'S NINTH BOOK. Advanced Studies 
Db from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &&. 


ty =} TWELFTH BOOK, 
| Cramer's celebraved Studies (continued), 





consisting of 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anv BIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 





RAMER’S VOCAL TUTOR, containing the 

/) Rudiments of Music, and the Necessary Instractions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Tessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


by MER’S THIRD BOOK, containing Exer- 
J) cises, Solfeggi, &c., carefully selected from the Works of 
Roasint, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


RAMER'S FOURTH BOOK, consisting of 

J Lessons on the Italian School of Singing. with Observa- 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 

Kubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


Books 9 to 12 are in the Press. 


(ORANER'S FIFTH BOOK, containing Exéreises 
and Solfeggi b Rubini, Crivelli, &c, ; Songs and Ballads 

by Gounod, Schubert, Schira, Balfe, Wallace, n, and 
a le 


Cae ot SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

J vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebratert works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano fod Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxpoxs: CRAMER & OO. LIMITED, 201, Resent Srazzr, W. ; 
Ann SIMPKIN, MARSHALL & CO. 
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CRAMER'S NEW SONGS. 


O®! THINK NOT THAT I CAN FORGET 
THEE. Written by B, 8. Montocommay. Music by 
Fuzasstu Por. 28. 6d. 


Cramsn & Co. Limited, 201, Regent-street, W. 





‘ADED LEAVES. Words by L. H. F. pv 
. | — ir Adapted from a melody of Paul Henrion by 
. \. LBVEY. \. 
Caaman & Co, Limited, 201, Regent-street, W. 





GPEAK TENDER WORDS. Sung by Mrs 
Howard Paul. 88. 

Cnamaa & Co, Limited, 201, Regent-street, W. 
Ts PRALDL. A Souvetir. Words by L. H. F. 


bv Teansavx. Music by Bonpzss. Pricé 
Caanas & Co, Limited, 201, Regent-street, W. 





;= THEODORE GALOP. Composed by 
J. H. ©. SIBLY. : 

“We cin commend thi. Galop to our readers as one of the 
most effective of this class of that we have reviewed for 
a long time. Talent such as our author Sopleve deserves en- 
couragement, and we are mistaken if the public will not give it 
her,” —eader. 

Cramer & Co., 201, Regent-street. 





J EANNIE LEE. By Cuarues Brame. 
PrCaanan & Go, Litited, 201 Regent-street, W. 
COUNTRY LIFE. Written by, Qusnaes 

38, 


Dicxass, Composed by Jomn Hutiag. 
Cramer & Co, Limited, 201, Regent-street, Ww. 


WV oe ects ae eitaaL 
pas gchar dy Big a fe somo 


1s. 











[No. 201, April 23, °g9, 


—y 


BRIGHTON. 


CRAMER & (CO/§ 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. : 





—— 


A large Stock of First-class Instry: 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let ou 
on Hire from Oné Mofith: 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received # Crater’ 
GUINEA MUSICAL SUBSC ; 
eiititlés Bubscribers to F EPTION oie 
WORTH of their Sheet Musié, 





CRAMER & C0.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





——— 
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CRAMER'S 
NEW 
COTTAGE PIANOFORTE; 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 76 Guineas. 


HE improvement has been attained by an alteti- 
Ciera wv ae ae 
e o od ‘ 
Magazine 





the redistribution of the Supports of the ‘‘ Table d 
Of this special pianoforte a writer in the St. James's 

of Feb., 1869, in an able article on piatios in general, remarks = 
“Phe tone is certainly very fine, and those who have po roi 
in their houses for Grand ‘08 would dé weil to new 
instrument.” The Leader of Jan 2 says :—'' We have t 
and can pronounce upon the merits of the ‘ Stud’ Upright 

forte by Messrs. Cramer. Tlie extrinsic advantages are that 
get the bettefits of the Grand Piano in an instrument which 

up much less and is much less costly. its intrinsic 
van are mechanical. . . . The effects miay be 

(even 5 Yous ladies cones of mechanics) in the cl o 
tone and susceptibility of shades of expression.” Thé ’ 
of Dec. 19 says :—‘* Most orapw / whether as 

and touch, or that less vefinable quality of anawerig 0th 
ing of the player, either in continuity or form 
external leave nothing to be 


Lotdon: 207, Regent Street; 48, Moorgate 
Brichron: West Street. Desire : Poets re. 
Betrasr: High Street. 

., Bainburgh: ana J. Moth Woop & 

wo et Aas th soe pat BiiTh & Box, afd 
tits, Liverpool. 

RAMER’S NEW PIANOFORTE 80108 
——— 


- 
a: 57 "petenebetiepeetttven srt 78 I 


Caamen & Co. Limited, 201, Regert-street, W. 
MAzcueaite. Mazurka. By T. M. Mops 
Price . 
Cuaman & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne, By T. M. Muptn ® 











EO 














Caaman & Co. Limited, 201, Regent-street, w. 
Ros BLANCHE WALTZ. By W. ©. Le 
Bolo 4s, Duet 60. 


Caauan & Co., Limiteth 201; Regent Streét, W. 
Pare casas, nee 


By Hewat pa Vitiiens. Sol ‘ 
COnannn & Co. Limited, 201, Regent-sbredt, W. 


. by 
LAYFULNESS POLKA, Oe 
rGaaiten & Co, Halted, 201, Regeat tt 
P's roRes RO} GALOP. By Jonanu fest 














: 
Caansa & Co., Limited, 201 Regent-street, London, W. 


Caaman & Co, Limited, 201, Regent-street, W, 
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WHAT'S MY LOVE LIKE? 


re 
I. 


Tell ne—What’s my love like? 
A lily of the May, 
That does not shun the kissing sun, 
Yet keeps its dew all day? 
Yes, and no; 
Fond is she, and coy is she, 


. But—whisper low — 
n Bhe is more thati this to me, 
80, no lily shall she be. 
ut It. 
But tell me—What’s my love like ? 
§ A little, cooing dove, 
J Who feels your breast her safest tiest— 
A thing of fear and love? 
rs Yes, and no; 


Timid she, and tender she, 
But—whisper low— 

She is more than this to me, 

So, no dove my love shall be. 


Ill. 


0 tell me—What’s my love like? 
Perhaps a pearl of girls, 
For whose sweet face the king would place 
His crown upon her curls ? 
Yes, and no; 
Worthy of a king is she, 
But—whisper low— 
She is more, and is for me, 
So, no queen my dear will be. 


R. H. Sropparp. 








PROVINCIAL. 





Professor Oakeley gave an organ performance 
onSaturday evening last in the Music Class-Room, 
Edinburgh, the audience including the members 
of the Edinburgh Choral Union. The music 





? played included the Organ Concerto, No. 3, in G 

teka- minor, Handel; and compositions by Hesse, 

a4 Lefébure Wely, Mendelssohn, Haydn, Beethoven, 

mnie: Mozart, Schubert, Schumann, and Bach. 

a 

a The Derby Choral Union concluded their season 
t with & performance of “ Elijah” on Wednesday 

tot evening the 14th inst. The solos were sung entirely 

: 


by local amateurs, the band being strengthened 
by several members of Charles Hallé’s band from 
Manchester. The pefformarice gave grext satisfac- 


aie 


The other night an accident occurred at the 
Theatre Royal, Birmingham, during the perfor- 
mance of Dion Boucicault’s drama of “ After Dark,” 
which might have occasioned very serious, if not 
fatal, injuries to two of the performers engaged 


therein. The drama had progressed satisfactorily 
until the last scene of the third act, representing 
the Underground Railway, and Mr. Edward Price 
(who is starring here as Old Tom) had just dragged 
Mr. F. Gould (the Gordon Chumley of the piece) 
from the rails, when the train, propelled by a heavy 
counterweight, dashed on to the stage. Unfortu- 
nately the engine came in contact with that 
portion of the scene representing the railway arch, 
and was thrown violently on to the stage on its 
side, dragging down with it the signal post and 
lamp, the ponderous machine, weighing several 
hundred weights, falling close to the spot where 
the two characters were lying, and the funnel 
actually touching Mr. Gould’s head and taking off 
his wig. Fortunately, however, he sustained 
no more serious injury than a bruised cranium, 
while Mr. Price escaped aitogether unhurt. 

At the Theatre Royal, Glasgow, Mr. Halli- 
day’s dratha of ‘King o’ Scots’? was brought 
forward on the 19th inst. It is excellently 
mounted, and the scenery is very fine. The 
ptincipal characters are maintained by metro. 
politan artists, viz.: Mr. W. H: Kendal, from 
the Haymarket, and Mr. W. McIntyre, Mr. James 
Johnstone, and Mrs. Frank Matthews from 
Drury Lane.——At the Colosseum the neéw 
edition of ‘Rob Roy” is running with great 
success. The ensemble of the piece is cer- 
tainly splendid, although exception might be 
taken to some of the details which are rather 
prolix.——The Royal Alexandra presents a pretty 
good bill of fare, with the lessee, Mr. 
Davis, in most of the pieces.——The last 
City Hall Saturday Concert of the season took 
place on the 17th, and was for the benefit 
of the Abstainers’ Union Sea Side Home, a very 
meritorious scheme for giving poor people in ill 
health a change of air. The hall was not so well 
filled as it should have been, but as the artists 
gave their services free, a handsome sum would 
be realised. The artists present were Miss Isa 
Robertson, Misses Agnes and Jessie Blair, Mr, 
Halder Jack, Mr. James Houston, Messrs. Wright 
and Norton of the Glasgow Histrionic Association, 
and Mr. E. Berger, pianist. ‘The band of the 
Lanarkshire Rifle Volunteers was also present, 
and played several pieces. Mr. Steel, chairman 


thou art” (Claribel), and “Thady O'Flynn,” 
(Molloy)—her taste and reputation would not 
have been placed in such a hazardous position. 
Mr. Varley has on this his first visit to Belfast 
given a most satisfactory account of himself, and 
his reappearance wil] be warmly welcomed; while 
Mr. Patey, an old established favourite here 
was as usual honoured with a most hearty re- 
ception, Mr. Frederick Archer, who conducted, 
performed several organ and _ pianoforte 
solos during the evening, in all of which 
he exhibited unquestionable ability. ——On Fri- 
day evening Miss Bateman took her benefit 
in the Theatre Royal (lessee Mr. J. F. Warden), 
appearing as Pietra in Dr. Mosenthal’s play of that 
name, and as Portia in the fourth act of the 
‘Merchant of Venice.” In both pieces she re- 
ceived admirable support from Mr. Swinburne ; 
but Mr. E. H. Brooke, who made his début in 
Belfast as Manfred in the first-mentioned piece, 
was anything but fortunate in obtaining ap- 
plause ; he was however greeted with laughter in 
his most pathetic scenes. ‘‘ The Artful Dodger,” 
in which Mr. E. V. Sinclair displayed his genuine 
abilities as a low comedian, and “ A Rough Dia- 
mond,” concluded the evening's amusement. ‘The 
house was crowded to overflowing. On Saturday 
night Miss Eliza Thorne appeared as Hamlet, and 
on Monday evening the same lady represented 
the ill-fated Catherine in ‘‘ Catherine Howard's 
Ambition ;” Mr. Warden as Athelwold, and Mr. 
Berridge as Henry the Eighth, were both successful 
in the delineation of their respective parts. The 
dramatic season concludes on next Monday, on 
which occasion Mr. Warden will take his annuu 
benefit. At the Ulster Hall Popular Concert, 
on Monday evening, Mr. W. 'T’. Best, of the St. 
George's Hall, Liverpool, presided at the Mul- 
holland organ, and Mdme. ‘Tonnelier (vccalist), 
and Mr. H. Cooper (violinist), also performed. 
Mr. Alfred Cellier officiated as conductor. The 
last concert of the season will take place next 
Monday evening. Mr. and Mrs. Howard Paul are 
to appear in the Ulster Hall on the 27th and 
28th ult. 








Halliday’s dramatic version of the “ Fortunes of 
Nigel” has been produced under the direction 
of the author at the Prince’s Theatre, Manchester. 
Of its merits as a play it is not our province to 
speak ; but it is a genuine success, and it pleases 
the large audiences who fill the theatre nightly. 
To Mr. Calvert, who doubles the characters of the 
King and the miser TJraplois, no little of this 
success may be attributed. He has rarely ex- 
celled these impersonations. His King James is 
so good that we regret we have so few oppor- 
tunities of seeing Mr. Calvert in comedy. ‘he 
other characters are more or less well played. —— 
Miss Bateman with “ Leah”’ has replaced ‘ After 
Dark” at the Theatre Royal. Her embodiment 
of the Jewish maiden is as forcible as ever. 
Moist eyes are the rule, and loud applause 
and recalls by no means the exception.—— 
The program at the Gentleman's Concert Hall on 
Monday was recherché. Symphony (In F, No. 8), 
Beethoven; Air, Iferr Wallenreiter, ‘ Nasceal 
bosco” (Ezio), Handel; Air, Mdme. Lemmens- 
Sherrington, “O mio fedele” (Beatrice di Tenda), 
Bellini; Solo Violin, M. H. Vieuxtemps; Converto 
in D Minor, Vieuxtemps; Duetto, Mdme. Lem- 
mens-Sherrington and Herr Wallenreiter, “ Di 





hestrs : ‘ “ of the Union, in the course of the evening made 
a pnd humerous dudienes. Me. Addington an earnest call for help towards the Sea Side 
~ lucted. Mr. Woodward, Organist of St. Mary's H 4 else thanked th di for thei 
Catholic Church, Derb . ome, and also thanke e audience for their 
¢ Chureb, Derby, gave a recital on the uew 
* ‘ cine attendance during the past season of concerts, 
my organ just erected in the Unitarian Chapel, by whids bad been séeteedee 
atree’. Mr. J. Porritt, of Leicester. The program was _ 2 
teleéted from Mendelssohn, Mozart, Haydn, Ros- i 
roan tini, and J. S. Bach. Mr. Woodward opened with On Wednesday evening last the members of 
i, aid an ext : : . : the Belfast Classical Harmonists gave in the 
ampore piece which displayed the various Ulster Hall, the concluding subscription concert 
— stops to advantage. é Organ contains 21 stops to’ 
08. Mattals, atid Pedals of their eighteenth season, when the oratorio of 
é ’ Saale “ Joshua” was produced. ‘The soloists wete 
F) " To Mdme. Lemmens-Sherrington, Mdme. Patey- 
Miss Madeline Schille¥ gave a very successful | (y hytock, Mr. Nelson Varley, and Mr. J. G. Patey. 
—— = ana recital in the siiall concért-room, St | The chorus was fhiumerous and efficient, but the ab- 
[UDIB- 8 Hall, Liverpool, on Saturday afteftioon | gence of a band formed during the evening a serious 
one The progtatm ineluded selections from | drawback to the just execution of the work. Mr. 
— eethoven, Mendelssohn, Chopin, Weber, Schu- | Frederick Archer, of the Alexandra Palace, London, 
, rae &c,.——At the Alexandta Theatre, Mr. and | presided at the grand organ. It is but just to 
rs Chatles Mathews have appeared in a new|state that a band was engaged, chiefly selected 
—_ , ma, “ Harriet Routh.” Mr. Charles Mathews |fromi Mr. Chatles Hallé’s famed orchestra, but 
LEVEY. and sustdins the Characters of Sir Fretful Plagiaty|through unforeseen circumstances they were 
My. P uf in Sheridaii’s comedy “ The Critic.” | wnable to attend. Mr. Alfred Cellier conducted. 
_— aan comedy “The old story” is being | On the succeeding evening a grand miscellaneous 
"itt. ag at the Printe of Wales's Theatre with | concert was given by the same distinguished 
it Maria B. Jones in the principal character. | artists in connection with the above society. As 
~_ young lady promises to become one of our | they had more scope given them for display than on 
») by Sccomplished actresses. Mr. George Honey, | the previous night the audience had a better oppor- 
Fanny Josephs, Misees E. Weathersby, B.| tunity of jadging of the respective merite of the 
— and §. Hodeon have also appeared in the | vocalists. Mdme. Lemmens and Patey sang in an 
enti ue “ Lucresia Borgia.’”——Mr. F. Maccabe | unexceptionable manuer, and had ghe former lady 


walt tt the Queen's Hal and is as popular 





abstained from perpetrating on the audience too 
trashy and evidently Royalty songse—‘‘ Where’er 








qual cittd sei tu?” (L’ Etoile du Nord), Meyerbeer ; 
Overture, ‘Don Giovanni,” Mozart; Overture, 
“Genofeva,” Schumann; Air, Herr Wallenreiter, 
‘*Liebe ist die Zarte Blithe” (Faust), Sphor; 
Mazurka, Mdme. Lemmens-Sherrington ‘‘ La Co- 
quette,” Chopin, (arranged by Mdme, Viardot) ; 
Solo Violin, M. H. Vieuxtemps; Fantasie on 
“Faust,” Vieuxtemps; Song, Mdme. Lemmens- 
Sherrington, ‘‘ Little flower,” Molloy; Song, Herr 
Wallenreiter, ‘‘ Dien ist mein Herz,” Schubert; 
Overture, “Le Deiu et la Bayadére’’ Auber. 
All the orchestral pieces went very well under 
the baton of Mr. Hallé—-The Symphony being as 
it should be—the best. M. Vieuxtemps was in 
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good form, but as his only solos were his own 
compositions and not particularly interesting we 
scarcely think he did himself justice. Mdme. 
Sherrington sang as well as ever. Herr Waller- 
reiter made his firat appearance and acquitted 
himself with no little credit. The audience was 
as large, as fashionable, and as unsympathetic as 
possible. The Atheneum Musical Society closed 
their season with a concert on Friday the 9th inst. 
The program was well varied and its performance 
redounded to the credit of Dr. Hiles the conductor. 
In addition to glees, &c., by the society a good 
selection of solos, duets, and trios enhanced the 
attractions, 








At a Conversazione in the College Library, 
Edinburgh, on Wednesday night, about 1,600 
ladies and gentlemen were present. In the 
natural philosophy department was exhibited an 
instrument called “a syren,”’ which attracted 
great attention during the evening by the strange 
and unmusical sounds it emitted. The instru- 
ment was designed to illustrate the produc- 
tion of sound by the revolution of fans of 
different construction witbin metal chambers, 
the variety in depth or density of sound 
being caused by tne weight or character 
of the fans. In the musical section, under the 
direction of Professor Oakeley, there was shown 
a beautiful collection of models of the principal 
English cathedrals; also several valuable musical 
inetruments, including Cremonas, a trombone, a 
French horn, a spinnet, &c. There was also a 
portrait of Mendelssohn, taken immediately after 
death, which had been presented to Professor 
Oakeley by a brother of Mendelssohn ; a portrait of 
Jenny Lind, with her autograph; also a portrait 
of Schneider, the organist, with his autograph. 
In the course of the evening the members of the 
University Musical Society, who were stationed 
on a platform at the west end of the Library, 
sang several pieces of music, with pianoforte ac- 
companiment, including ‘‘ The Chough and Crow,” 
by Sir Henry Bishop; “ Vintage Chorus,” from 
** Loreley,” by Mendelssohn ; and ‘‘ Alma Mater,” 
by Professor Oukeley, sung in unison throughout. 
A German part-song was sung without accom- 
paniment. Mr, Adam Hamilton was conductor. 





THE OPERA. 


On Monday Mozart's “ Flauto Magico ” was given 
at Covent Garden with an artistic effect in all 
respects similar to that of last week, and with a 
mechanical improvement in the scenic depart- 
ment. The only weakness was the part of Tamino, 
for which Signor Bulterini again demonstrated his 
unsuitableness. Another repetition on Tuesday— 
** Rigoletto **—presented Malle. Vanzini in the réle 
of Gilda, Mr. Santley as the jester, and Sig. Mongini 
as the Duke. On Thursday—a subscription night 
in lieu of the latter end of the season—* Roberto il 
Diavolo" was brought forward, the principal female 
parts being sustained by Madlles. Tietjens and Di 
Murska, with Sig. Mongini in the title-réle. ‘ J Pu- 
ritani"’ to-morrow makes up the week. 





CONCERTS. 





Tus PHItnHarmonic Socrery. 


The program of the third concert on Monday 
last was as follows :— 
Two movements of the unfinished Symphony in 
SE send dinehanatanstnnemndnenns. Seeaanes Schubert. 
Cavatina, “ Und ob die Wolke” (* Der Freischiitz ”). Weber. 
Mdlle. Anna Regan. 


Coronation Concerto in D .........ccccecescvees Mozart 
Pianoforte, Herr Reinecke. 
Cavatina, “Un jour plus pur” (“La Nonne 
ee gg QR a rer Te ae Gounod, 
Mr. W. H. Cummings. 
Overture, “ Kiinig Manfred” ...........0e0e0005- Reinecke. 


Andante and Rondo from Violoncello Concerto 


DDE cncenscasnecuh+sanacenecsancagagneasesuns ue 
Violoncello, Signor Piatti. 
Lieder 4 (@) “ Das Veilchen” ........eeeeeseees Mozart. 
. See Us nncecccaccnescncessess Schumann. 
Mdile. Anna Regan. 
Symphony (No. 5) in C minor, Op. 67 ..........+ Beethoven. 


The repetition of Schubert's unfinished symphony, 
at the Crystal Palace, Dr. Wylde’s, and the Phil- 


harmonic Society's concert has now made it 
familiar to the English public. It was well 
played, and it is much to be regretted that the 
composer did not add to it a Minuet, Trio, and 
Finale. Some transitions of harmony, novel and 
surprisingly beautiful, in the andante were most 
effective, and the lovely cantabile, in the allegro, 
led by the violoncellos, delighted every one. 
The Pianoforte concertos of Mozart are by no 
means calculated to exhibit the mere mechanism 
of a modern sensational executant, in tours de 
force. The passages are uniformly of the same 
structure, such as the instrument was best 
capable of expressing at the time of their com- 
position, in the last century—namely scales, and 
combinations of two-part figurative counterpoint. 
The orchestra shares with the soloist unequal 
interest, and the master-mind of Mozart is at 
once recognised by the simple majesty of the 
scoring of the tuttis and the beautiful melodies. 
The Leipsic Professor played the concerto with an 
ease and confidence which betrayed an intimate 
knowledge of his author. Every passage came out 
neatly handled, varied in light and shade, with 
remaikable precision and rhythmical expression. 
Of the two cadenzas extemporized, the one in 
the finale was the most effective; both in its 
treatment and performance it was worthy of the 
reputation of Reinecke, and made a profound 
impression on the professional portion of the 
audience. His reception, if not very enthusiastic, 
was cordial, and his success fully confirmed the 
good opinion of our reporter of his début at the 
Musical Union in last week’s Orchestra. The 
one novelty of the greatest interest was 
the overture which closed the first part. It is 
characteristic, descriptive, original, melodious, 
masterly scored, and winds up with a most 
brilliant and effective coda. The opera to which 
this overture belongs was given at Weis- 
baden in 1867, and was highly spoken of 
at the time by the German critics. Without 
detracting from the merit of its satisfactory 
performance, directed by Mr. Cusins, it would 
have interested the public to have seen the 
composer conducting his own composition; the 
more especially as Reinecke wields the baton over 
one of the best-disciplined orchestras in Europe. 
A composer experienced in the details of orchestral 
music, presiding over the performance of his own 
works, never fails to enlist the sympathies of the 
auditors, and to inspire the performers with 
additional spirit. ‘The Overture, however, was 
brilliantly executed, and the composer was sum- 
moned to receive the applause of the public. 
The substitution of a fragment of Molique’s thrice 
repeated Violoncello solo at these concerts for the 
novelty advertised, the new composition of 
Eckert, was a great disappointment. It was 
played well and applauded. Of the vocalists and 
the music sung little need be said. Mdlle. Regan 
fully sustains her reputation as being a well- 
trained and an intelligent artist, possessing a 
pleasant, though not powerful, soprano voice, 
Mr. Cummings, too, sang with taste and feeling 
Gounod’s Cavatina. Both these vocalists were ap- 
plauded. We still doubt the policy of introducing 
pretty chamber songs, with pianoforte accompani- 
ment at a first-class concert of orchestral music; the 
more so as in St. James’s Hall these miniature 
compositions are less effective than at the Hanover 
Square Rooms, where the practice originated. The 
experiment of giving a grand symphony of Beet- 
hoven for the finale of a concert of nine pieces 
of music, of nearly three hours’ duration, we trust 
will not be repeated. The musicians are too 
fatigued, and the audience always impatient toleave 
before the last note is struck, give what you will; 
and we are bound to say that the general execu- 
tion of this colossal C minor symphony was not 
equal to the more perfect performance of the 
fragment of Schubert's music. The right 
place for this work was the beginning of the 
second act. One grand symphony, a good 


dramatic vocal composition, and an overture to 
play out the impatient auditors, make a good 





ee | 
second part, and if the concert began at half-past 
eight instead of eight, there would be leas chance 
of late comers disturbing those already seated, 


Musicat Union. 

Beethoven’s quintet in E flat, Op. 4, opened the 
Musical Union Matinée of last Tuesday. It wag 
played by MM. Vieuxtemps, Ries, Bernhardt, 
Hann, and Albert. The points of the andante 
which foreshadow the passionate depths of its 
author's later slow movements, were brought out 
with the utmost care. Equally excellent in a 
different way was the execution of the minuet, 
which, as Mr. Ella points out in his analysis, ig 
one of the earliest precursors of the scherzo, 
Raff's sonata for violin and piano, Op. 73, 
was produced for the first time in England, 
A more artistic rendering than it received 
from MM. Vieuxtemps and Jaell would hardly be 
possible. In the general outlines the orthodor 
forms prevail, but much of the detail is over. 
strained and unnatural. The earliest intimation 
of the composer’s skill is the elegant approach to 
the second theme, an effective cantabile. Again, 
the episodal developnient of the subject is a 
noble piece of work, notwithstanding the eragge. 
rated sentiment and the forced progressions of 
the modern school. The Scherzo is difficult of 
execution, from the introduction of bars of ir- 
regular length, some containing only two, and 
others as many as five crotchets. The difficulty 
of playing snch eccentric quantities in a very 
quick movement will be readily imagined. One 
of the most natural and charming passages of the 
whole work is in the subject of the trio of 
this movement. A meditative and quasi-monastic 
character is given to the andante by the plain- 
chant like progressions built upon the minor 
scale of A. The whole work however is 
wanting in order, and its modulatiom and 
melodial figures are tinctured by extravagance; 
while many of M. Raff’s subjects are crude 
and unsatisfactory. The theme of the finale is 
savagely grotesque, and contrasts well with 
the second subject. The course of this movement 
is impeded by protracted cadences, and the design 
in consequence distorted. A dashing spray of 
complicated arpeggios leads to its final cadence. 
Probably a more finished and perfect performance 
of a new work has never been heard, and 
thanks are due to Mr. Ella for its introduction. 
In Spohr’s double quartet, No. 3, Op. 87, M. Vieur- 
temps led the first quartet and Herr Ries the 
second. ‘To the artists already named as taking 
part in Beethoven's quintet, were added MM. 
Wiener, Zerbini, and M. E. Vieuxtemps. The 
ensemble was perfect, and it was evident that the 
work had been carefully rehearsed. M. Vieur- 
temps’ playing was grandly artistic, and at the 
same time wonderfully neat. The matinée closed 
with pianoforte solos by Herr Jaell. Almost all 
the musical lions now in town, including Herr 
Reinecke, were present. 


Mr. Henry Lzstiz’s CHorR. 
The fifth concert came off last evening, 
April 22nd, with the following program :— 


Past I. 
Part-Song, “* Arise, sweet love” . specozesnas Henry Leslie. 
aC ene aeea eee ssces Thomas Weelktt 
Song, “The Vagabond” .........s+-seeee J. L, Molloy. 
Mr. Frank Massey. 
Part-Song, ‘‘O hush thee, my babie”...... A. §. Sullivan. 


Song, “ My mother bids me bind my hair” .Haydn. 
Miss Ada Jackson. 


Serenade, “ True love’s al gomeeasron ee z. Sonne 
a, “ Silver SB” cece 
Solo—Pianoforte, {5° Tarantello” 12... Heller. 


Mr. J. M. heh 7 John Benet. 
M ** Flow, O my tears” (4.D. 1599) ..70 
Song, “The Pilgrim of Love” ........e+..+. Sir H. R. Bishop. 
Mr. Sims Reeves. 
Part-Song, ry - Sea nah its oa ‘ oes -; Pinsuti. 
Madrigal, ‘‘ Sweet honey-sucking es . 
Cai BOOB) Ac do sess ee'ee vec eseeeeeeJohn Wilbye. 
Parr II. 
Hymn to Bacchus, for male voices (by desire) , 
(“* Antigone”) se nseeenes sees ce ee ey Memes nop, 
Glee, ‘ Blow, gentle gales” ........++.. .. . Sir H. BR. 
The Quartet Glee Union. Morley. 
Madrigal, “Fire! fire” (a.p. 1595) ......++ Thomas nal 
Song, ‘The Requital” ..........00000+++ 0B 





Mr. Sims Reeves. aie 
——— A desire) ‘‘O, who will o’er BL. de Pearsall 
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“The faithful echo” .............. 
gong, “T Miss 2 Jackson. . 
Song, “The dawn of day”............Sammuel Reay. 
= National Song, “The Cambrian — 
* Plume” «. «+++: .. .. Brinley Richards. 


.. Ganz. 


“Mr. Sims Reeves. 
\adrigal, “ O by rivers” ..................Sir H. R. Bishop. 
solo—Pianoforte, Fantasia on Airs from : 
 Wallace’s ‘“‘ Maritana”................ Wehli. 

Mr. J. M. Wehli. 
Glee, (by the full Choir) ‘‘The cloud-capt 

HOWETS 9 0 cece cece ce cece cecessce seve sek, J. S. Stevens. 
Part-Song, “‘ The lass of Richmond Hill”.. .. Henry Leslie. 
The execution of the part-song and of the madri- 
gal left nothing to be desired: the former 
especially was very carefully rendered, although 
the effect was marred by the noise made by the 
late arrivals, who commonly add excessive fussi- 
ness to their want of punctuality. Mr. Frank 
Massey got an encore for his meritorious render- 
ing of “The Vagabond,” though he suffered from 
inevitable comparison with the singers who are 
most frequently heard at St. James’s Hall; and 
Miss Ada Jackson laboured under the same dis- 
advantage, though she sang her songs, Haydn’s can- 
zonette in particular, with naiveté and correctness. 
Sullivan’s charming “ Lullaby” was beautifully 
executed, and us a matter of course encored ; 
the pianissimo attained was beautifully perfect. 
Mr. J. G. Calleott’s Serenade is a very pleasing 
composition and was well performed. This 
gentleman deserves more than a word of recogni- 
tion for bis efficient services as accompanist. 
The “Silver Bells” is a very characteristic 
and very taking piece, and as played by its 
composer is not likely to be soon forgotten. 
Hellier’s Tarantelle, again, is a good specimen 
of the modern style of pianoforte music. 
Mr. Wehli’s performance was splendid, but hardly 
appreciated by the majority of the audience, who 
evidently would have been better pleased at dis- 
playing their taste in applauding a classical player 
of classical music after being coached up by the 
“analytical programme” which has supplanted 
the professor whom the noble virtuoso retained ; 
when he found— 

A singer’s voice above or under pitch, 
To touch his arm, or give his coat a twitch. 

The appearance of Mr. Sims Reeves was a 
signal for tremendous applause. His singing of 
Bishop’s air elicited the usual demonstrations. 
He afterwards sang Blumenthal’s charming song 
with intense feeling, and held the audience 
entranced from the first note to the last. It is 
dificult to imagine a better setting of Miss 
Procter’s thrilling verses, and the singer gave 
them their best possible interpretation. Mr. 
Blumenthal accompanied the song himself, and 
was recalled with Mr. Reeves at its conclusion. 
“The Cambrian Plume” has little merit, 
though of course it may be sung into a pseudo- 
popularity.  Pinsuti’s part-song deserved its 
encore, and the madrigal well wound up the 
first part. 

The “Antigone” chorus was well sung, but fell 
somewhat heavily, the audience having a taste 
for more sparkling fare, which was duly furnished 
by the Quartett Glee Union, who sang Bishop’s 
Well-known glee admirably. The madrigals by 
Pearsall, Morley, and Sir H. Bishop—the latter 
owing something to Jeremiah Savile—went 
apitally, and the favourite “Dawn of day” 
was encored. Stevens’s glee was hardly satis- 
factory : it would have gone better with the duet 
Planoforte accompaniment written for it by the 
Composer, 

F Mr. Henry Leslie’s popular harmonising of the 
‘vourite old ballad sent the audience away in 
geod humour, which was sorely tried by the diffi. 
culties of egress from the hall. Is no improve- 
ment possible in this respect? In the event of a 
sudden alarm: the consequences would be fearful. 
he next concert is the last of the subscription, 
the Director’s concert will conclude the 
*ason—a season on which Mr. Leslie may be 


Congratulated for its successful results i 
s in eve 
Tespect, = 


and 


Sacrrp Harmonic Socrery. 


The season closed on Friday night last witha fine 
ormance of “ Elijah.” The principal singers, 


Mdlle. Carola, Miss Henderson, Miss Elton, Mdme. 
Dolby, Mr. Rigby, Mr. Carter, Mr. Santley, Mr 
C. Henry, and Mr. Smythson, exerted themselves 
to the utmost. The choruses were well sung, and 
the performance as a whole left little to be desired. 
The applause awarded to Sir Michael Costa was 
most enthusiastic and unanimous, and by its more 
than usual warmth was evidently intended to 
express approval of the distinction her Majesty 
has thought fit to confer on the distinguished 
composer and conductor. Sir Michael bowed his 
acknowledgements, and at once gave the signal 
to commence the oratorio. 


Mr. Barnsy’s ORATORIO CONCERTS. 


The performances designed to prove the possi- 
bility of employing the French pitch have already 
begun to exemplify the variability of all such 
standards, and to demonstrate how easily “ the 
converted”? may glide back into convenient ini- 
quity. On Wednesday the selected oratorio was 
the “ Creation,” and the performance commenced 
at the diapason normal, but by imperceptible de- 
grees rose to the customary pitch, which English 
artists evidently find not only more effective, but 
more convenient to sing. The prop and sus- 
tenance of these concerts, Mr. Sims Reeves, 
threatened a disappointment by not appearing, 
and the audience showed evident signs of vexation; 
but after the oratorio had got fairly under weigh, 
Mr. Reeves arrived, to the general gratification, 
and sang his allotted portion of the solos magni- 
ficently. Mr. Montem Smith was absent from 
catarrh, and his share fell to Mr. Byron, who 
made a very creditable substitute. As on all 
such occasions, the beauty of Mdme. Lemmens- 
Sherrington’s voice and style was accurately 
proved in the air ‘‘ With verdure clad,” and the 
finished singing of the solo passages in ‘ The 
Lord is great.” Mr. Lewis Thomas was the bass, 
and received complimentary demonstrations in 
the air “Rolling in foaming billows,” and the 
fine song, ‘‘ Now Heaven in fullest glory,” which 
he declaimed with full and sonorous effect. The 
choruses were throughout well delivered, especial 
credit being due to the singing of “The heavens 
are telling,” and “ The Lord is great ”’—the latter 
number, both in the principal and choral singing, 
being one of the happiest effects of the evening. 
Mr. Barnby conducted. 
Narionan CuHorau Society. 

The ‘Hymn of Praise” and the ‘ Walpurgis- 
Nacht” were the compositions which illustrated a 
Mendelssohn night on Tuesday under Mr. Martin’s 
baton; the order of the program being changed 
just before the performance to convenience the 
late arrival of Mr. Sims Reeves. The inversion, 
however, merely marred the performance without 
conferring any advantage; for Mr. Lander, the 
new basso, not knowing that the “ Walpurgis- 
Nacht’? music had been changed so as to fall 
during the earlier part of the evening, did not 
arrive till the supposed period for its performance, 
and found it all over; the solos which he should 
have sung having been converted into choruses. 
And Mr. Sims Reeves, for whose sake the altera- 
tion had taken place, caught a cold, chemin faisant 
between Glasgow and Birmingham, and tele- 
graphed the impossibility of his attending. The 
double disappointment was yet further aggravated 
by the absence of Mr. Kerr Gedge, who was to have 
divided the ‘“‘ Walpurgis-Nacht”’ solos with the 
great tenor: all of which music devolved upon 
Mr. R. Mason, who took up the burden upon the 
shortest notice, and whose consequent anxiety to 
do justice to the situation was kindly encouraged 
by the audience. It would be unfair to criticise 
a performance into which so many elements of 


praise to Miss A. Smyth, who sang the soprano 
solos in the Lobgesang with very good effect. 
The second soprano réle was filled by Mdme. 
Raby Barrett. 





Herr Carl Hause, the talented pianist and 








composer, gave his second concert this season at 


misfortune entered; but we may accord merited | 


the Hanover Square Rooms on Thursday, the 15th 
inst. The program included several of the 
concert-giver’s newest compositions, including his 
grand Duo Concertante for two pianos, in which 
he was assisted by Herr Kitlitz. One of the 
great features of the evening was the Kreutzer 
Sonata, capitally played by the concert-giver and 
Herr Josef Ludwig, (first violin of Herr Schuberth’s 
quartet-party). The vocalists were Miss Fanny 
Armytage, Miss Hayes, Mr. Tilla, Mr. Keutchen, 
and Mr. D. Newton. Herr Schuberth was the con- 
ductor. The rooms were very full and the concert 
was a great success. 

A mixed program of very good effect was that 
furnished at the concert of Miss Wolfe given in 
Hanover Square on Wednesday. The assisting 
artists included Miss Edith Wynne, Miss Angdle, 
Miss Wolfe, and Mdlle. Valesca, Mr. Byron, Mr, 
Edward Murray, Mdlle. Bondy and Herr. Pauer. 
In several part-songs and two or three solos Miss 
Wolfe’s singing earned considerable applause ; 
and for the general interest of the evening, the 
popular compositions of Sullivan, Leslie, Molloy 
and Miss Lindsay, varied by the more serious 
contributions of Donizetti, Mendelssohn, and 
Schubert, amply sufficed. The concert was well 
patronised and attended. 

An evening concert at the Victoria Hail, Bays- 
water, was given by the Misses E.and M. Mascall, 
on Thursday, when the exertions of the concert- 
givers were seconded by those of Mdme. Weiss, 
Mr. Frank Elmore, Mr. Charles Braid, and Mr. H. 
Watson, in the vocal department, and among the 
instrumentalists were Mdlle. Miriam, Mr. Sydney 
Smith, Mr. A. Cattermole, and Mr. Richard 
Blagrove. A duet by Stephen Glover, and 
another by Gabussi, sung by the Misses Mascall, 
were among the effective numbers of the program, 
the execution of which gave general satisfaction. 

Among the concerts of the week are to be in- 
cluded a miscellaneous concert at Beaumont 
Institution, Mile End—Herr Reichardt, Miss 
Ellermann, Mr. Denbigh Newton, Miss Alice 
Fairman, and Herr Deck; and Miss Clinton 
Fynes’ pianoforte recital on Wednesday. Miss 
Fynes is a pianist whose ability has received 
frequent recognition, and on this occasion she 
maintained her reputation. She was aided by 
Mdlle. Clara Doria, Mr. Betjemann, and Mr. 
Blagrove, violinist. 








ENTERTAINMENTS. 





On Tuesday evening last Mr. Charles Braid 
gave an interesting lecture on ‘ Dibdin and hia 
Songs,”’ interspersed with musical illustrations, 
in the Westbourne Grove Chapel School Rooms, 
Bayswater. 








THE THEATRES. 





The Gaiety Theatre (for which establishment, by 
the way, Mr. Hollingshead gained his restaurant 
license on Thursday, having by appeal to the Mid- 
dlesex Sessions defeated the dull prejudices of the 
Holborn magistrates), has added to its bill a musical 
sketch in the place of M. Jonas's operetta. The 
new piece, which has music by M. Gastinel, 
ostensibly comes from the French vaudeville 
“ T/Opéra aux Fenétres,” but its real origin is 
one of Kotzebue’s farces, called ‘‘ Das Lustspiel 
am Fenster,” which evidently supplied the French 
author with the idea. The present version 
is called ‘An Eligible Villa,” and as in the 
German, the action takes place at the windows of a 
house the exterior of which is presented on the 
stage. A young officer is in love with the daughter 
of an old gentleman named Flutterby, and makes 
an appointment at her window. The lovers are 
disturbed by a wild composer who lodges in the 
house (a poet in Kotzebue’s play), and appears at 
another window. Finding the state of the case between 
the young couple, the composer volunteers his aid, and 
enters into an alliance with them against the father, 





who appears at a bed-rocm window. By dint of 
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worrying and bullying the old géntleman the com- 
poser does eventually succeed in obtaining his 
consent to the nuptials of his daughter with the 
officer. The music of this trifle is very slight, the 
slighter ; whatever humour existed in 
the original having wholly evaporated during two 
metamorphoses. 


dialogue 


The executants, Miss Constance 
Lorely, Miss A. Tremaine, Mr. Frank Crellin, and 
Mr. W. M. Terrott, lend the piece all the assistance 
in their power, and the advantage of a_prettily- 
painted scene is also secured. 

To-morrow the present season closes at Drury 
Lane with the drama of * Belphegor,’ in which Mr. 
Charles Dillon will play the Mountebank. A new 
farce, by Mr. Hay, has been brought out at the 
Prince of Wales's, called «A Lame Excuse.” | 














VELOCIPEDOMANIA. } 





A Ripine ScHoon. | 
Down St. Luke’s Hospital way, and about 
midway between Moorgate station and that 
Goswell-etrect which has become classical ever 
since the embarrassing scene which took place in 
it between Mr. Pickwick and Mr. Bardell, is one 
of the best known of the velocipede schools. 
From ten in the morning till six at night it is 
very busy. Here is a stout country gentleman 
who has come up from a distant province for the 
sole purpcse of receiving lessons. A stalwart at- 
tendant walks with him round the room, holding 
him on his velocipede, by keeping an arm firmly 
round his waist. ‘The sitter keeps his head down 
and his knees in, as if he were attempting to 
master a particularly vicious and unmanageable 
young horse. His eyes are firmly fixed upon the 
wheels beneath him, his shoulders are up, his 
teeth are clenched, his hat is pressed resolutely 
over his eyes, and his entire demeanour is that of 
a man who sees his work cut out for him, and who 
means to master it. At first bis feet are allowed 
to hang uselessly down, while the attendant propels 
the velocipede by pushing it with his disengaged 
hand. The rider is directed to keep his attention 
to the handle, to balance himself by it, and to be 
careful at the turns. Round and round the vast 
bare chamber go the twain, the attendant walking 
slowly under his double task, and giving out in- 
structions rather disjointedly for lack of breath, 
“Give a looser hold to the handles, sir—(puff)— 
don’t grip ’em as if you were afraid of tumbling 
off—(puff, pant, puff), Ill take care of that. 
(Pant.) Just feel ’em like; the lighter and 
gentler the better—(puff)—and whenever you feel 
you’re going over on one side, just turn the 
opposite handle, and you'll right yourself directly. 
(Pant, puff, puff)” After a little time the 
novice is told to use his feet, and he then 
turns the wheels slowly for himself, being 
still held on by the attendant-instructor. There 
are no fastenings for the foot—simply a rest 
which projects out from the axle-trees; and 
whenever the handle is mismanaged, and the 
centre of gravity lost, the rider comes to the 
ground on his feet, and so stands up in a very 
comic way. It is as if a very tall man were ona 
pony so small that he can at any moment allow it 
to run between his legs. But there is nothing 
corresponding to the stirrup in any way; and 
one of the most striking things we noted was the 
readiness with which even the leastexpert of novices 
could place himself at ease, by freeing himself 
altogether of the machine. ‘T'wo such lessons as 
we saw given would, we were assured, enable the 
gentleman before us to manage a velocipede for 
himself, and from this stage to its complete 
mastery is a mere question of practice. 
~ HoLvoway’s OmNtMENT AND Pitts —Tunoat Avrgcrions.— 
All the varieties of these distressing complaints may be readily 
and effectively treated by rubbing this Ointment twice a d 
upon the neck and chest, and supporting the strength by suitable 
nourishment. Ky this simple means diphtheria, ulcerated and 
relaxed throats, irritation of the windpipe, quinsey, and all 
glandular enlargements will have their progress arrested and 
the destruction which they have caused repaired. Holloway’s 
Ointment is the most trustworthy remedy for all internal and 
external throat ailwents, aud may be safely and effectively em- 
ployed in every case without to season, sex, or constitu- 


tion, It is highly extolled for its ready cures of spasmodic 


coughs, chronic hoarseness, and disagreeable discharges from the 
throat and nose, 


ay| ships undergone in every-day life was the burst of 


REVIEWS. 





Chaucer's England. By Mattaew Browne. London: 
Hurst and Blackett. 1869. 

In a story told, if we remember right, in a late 
number of Household Words, or an early number of 
All the Year Round, there is an illustration of the 
grave chronological uncertainty of that period known 
as ‘*the good old times.” A fine old Tory town 
councillor, who deplores everything modern and 
sighs for the vague era in question, goes home 
rather drunk one night, and accosts the statue of 
some local mayor or magistrate, temp. Oliver Crom- 
well, on the glories of ‘the good old times.” Very 
much to his surprise the statue rounds upon him, 
and opens out a series of questions designed to 
shake the old gentleman's fond creed. The statue 
is a very Pinnock for information, evolved in the 
Socratic method. Does the old fellow mean by good 
old times the days of George IEI., when we had an 
European war, highwaymen on Hounslow Heath, no 
police, no public safety, no gas—only a terrific 
burden of taxation and the debtors’ prison a den of 
filth? N—no, the old gentleman thinks the good 
times in question must have been anterior to that 
period. Well, the statue will go back a genera- 
tion—to Georges I. and II., when gentlemen got 
drunk habitually and pinked out the life of one 
another on the flimsiest grounds; when noble lords 
considered the hunting down of women fair and 
honourable sport; when ministers of the crown 
wagered estates over ihe dice-box, and the king's 
mistresses were openly recognised? The listener's 
faith is again shaken, and again seeks a generation 
further back. But the statue is implacable, and 
taking the old gentleman backward age by age— 
through Queen Anne’s time, the Stuart period, the 
Elizabethan period, the Wars of the Roses, the 
feudal age, and so analytically stage by stage to the 
Norman Conquest, leaves his unfortunate hearer in 
such a maze of doubt, that he is forced to conclude 
that the good old times never tangibly existed—or 
rather that the best old time is when the world is 
oldest, the immediate present. As a skit upon pur- 
blind Toryism the story is apt enough. 

But, despite historical analysis, there is a re- 
cognised period when England was ‘ merrie,”’— 
merrier at all events than now, and that in the very 
teeth of contemporary ills and contemporary igno- 
rance enormously greater than the ills and ignorance 
of our own day. For merriment may exist by the 
side of dirt and discomfort and comparative servi- 
tude. The state of the western Irish peasantry and 
the population of southern Italy offers an instance of 
the lightness of heart fostered by superstition and 
poverty and sloth. The typical joviality of England 
is to be found in the day of Chaucer, when the 
upper classes had little responsibility and the lower 
orders took little thought, but were wont to accept 
the state of things ‘as accordant with the designs of 
Providence, and not worth the trouble of attempting 
to alter. The reason of this light-heartedness, this 
making the best of the worst, is traced by Mr. 
Browne to many supplementary causes. A super- 
stitious peasant, he argues, may devolve his sins on 
his confessor, his troubles on his patron saint, and 
thus lay his cares down. At that time, too, the 
squalid contrasts of great towns did not exist: the 
country was the habitation of the whole people, with 
all the natural cheerfulness and delight which 
bricks and mortar, furnaces, mine-shafts, and 
factories now shut out. The joy of spring was for 
every eye, the near meadows “‘ painted with delight’ 
as Shakespeare says, the sights and soundg of 
harvest home, the maypole and merry-go-round and 
mummers were healthful and universal pleasures, 
Spontaneous merry-making was the inevitable regoil 
from the war and the pestilence and the cruelty of 
the task-master; and proportionate to the hard- 


noisy festivity wherewith the holiday was greeted. 
Synchronous with these phenomena—the cause, in 
fact, of them all—was the greater simplicity of 
society in respect of religious and moral questions. 
Scepticism as yet was so isolated as to be wholly 
unworthy of calculation; Christianity was an abiding, 
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Browne says: “The wonderful story of Bethlehem 
had not been eriticised then—the oradle, the 

the Angels and the Shepherds, Pontiug Pilate, and 
the blind soldier that pierced Jegus, were as real ta 
the general imagination as @ birth, a wedding, or g 
death in the next hamlet or street. The ineidenty 
of sacred story were familiar to the thoughts of 
men, women, and ehildren, with a simplicity and 
concreteness of conception to which the miracle. 
plays and the carols bear superabundant testimony, 
The leading ideas, the foremost images, the general 
grand result, had undergone no process of dig, 
persion or dilution in those comparatively rugged, 
boy-like days. Incaleulable, inconceivable is the 
gulf between the habits of mind of g generation 
which reads a book like ‘ Ecee Homo,’ and a gene, 
ration in which a million pilgrims flew, sword in 
hand, to the rescue of the Holy Sepulchre, or sober. 
minded travellers went to the far East in search of 
Prester John.” 

Faith, therefore, and irresponsibility, and the coy. 
tentment which subsists with low comforts of lif 
and the absence of intellectual investigation, lent 
their quota to the gaiety of those ‘ hoy-like days,” 
Tt was an animal contentment, but it sufficed, The 
habits of the great world were rough ; even luxury, 
though ostentatious, was of a very meagre kind, 
The sumptuary laws made dress a badge, and the 
poorer classes were hardly used in the prohibition 
of comforts which their means might but their birth 
should not afford, Forks were undiscovered; anda 
dainty lady breakfasted on salt herrings and beer, 
and dined on yerjuice served with her boiled veal, 
and a beaver’s tail or salt porpoise with frumenty, 
As for her lord, the luxurious baron, he might sup 
on lampreys with onions, on whale in its season, 
swordfish, sturgeon, or hot crab, varied by a cygnet 
or a curlew “ brewed” with sugar and salt, washed 
down with ypocras, a poor sour stuff at which our 
paupers would now turn up their noses, After 
supper to bed—but not attended with the comfort of 
a night-shirt. Respecting the absence of this ma- 
terial garment, Mr. Browne hazards some vraisem- 
blable remarks :— 


‘One need not go beyond the pages of Chaucer 
himself to gather an impression that in bed English- 
men in the middle ages, even Englishmen of good 
position, like Chaucer, who was connected with the 
royal family, slept with no covering but that of the 
bedelothes. Several times in the eourse of his 
poems does he describe himself as naked in bed. 
‘As naked in my bed I lay.’ If Chaucer were less 
accurate in his descriptions, we might hesitate to 
infer from such perhaps that the word naked was 
to be taken in its strongest sense—it might possibly 
be used laxly, as we sometimes use it ourselves, 
But does not Chaucer's habitual exactitude of detail 
take away our liberty to read him vaguely ? How 
common the practice of wearing night-dresses was in 
the time of Milton, three hundred years later, J do not 
know; but a passage in ‘ Paradise Lost’ almost im 
evitably suggests to the mind that the idea of 
sleeping cand was familiar to his mind. In de 
scribing the withdrawal of Adam and Eve to their 
bower he simply uses the words: 

+ 0 ¢ a the putting off 

These wnat dinguises which we wear, 
It will be observed, that unless the thought most 
familiar to the poet's mind was that of sleeping 
without ‘ disguise,’ the contrast is here incom 


Mr. Browne might have strengthened his guesses 
with a quotation from Shakespeare which points #0 
the same conclusion. We need not repeat it here, 
but may indicate it as put into the mouth of Jag 
and referable to the habit in which » lady even of 
Desdemona's rank was accustomed to take her 
nightly rest. 

But if the great lord slumbered in simple guise, 
his getting up was a more elaborate and 4 mort 
assured ceremony. We can only guess as to how he 
looked in bed, but we have authority for the aspect 
of him during the process of dressing. If he bes 
mighty man, the cares of arraying him are 
taken by the chamberlain; and for the instruction af 
the chamberlain, there are duties set forth by the chr” 
nicler. When the ‘‘ soverayne”’ gets upin the 
the serving-man is to take care that the clean ” 
is warmed by a clear fire without smoke. Theo 
is to spread a foot-sheet before the fire, and set® 
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cushioned chair for his master. He is to here 
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comb and a kerchief ready for the combing of his 
lord's bead. A great part of a chamberlain's duty 
ig to have pleasant manners. He is with words of 
pansuetude (“‘wordys mansuetly”) to pray his 
goverayne to “come to a good fire and array him 
thereby.” Then the serving-man is to hold up the 
petticoat for him to get into. Then to put the arm- 
holes of the doublet to hisarms. To see that hig 
stomacher be well warmed, and also his socks. To 
put on his shoes and fasten them, whether with 
buckles or with laces, To strike his hosen well up 
hig legs and tie them, Then to lace his doublet. 
Then “ curteisly * to comb his head with an ivory 
comb, and hold to him warm water his hands and 
face to wash. ‘* Then knele adoune on your knee, 
and this to your soverayne say, “ Syr, what robe or 

un pleseth it yow to were to-day?” Having 
handed him his girdle, (what a difference in dress ig 
disclosed by that one touch !) see that his attire sits 
all straight upon him, and “brush busily about 
him.” Look that all be pure and plain, whether he 
wear satin, velvet, sendal, scarlet, or grain. In the 
instructions to the serving-man for putting my lord 
to bed there is nothing said about anight-shirt. He 
is to be undressed before the fire, sitting on a foot- 
sheet, and the chamberlain is te put on him a ker- 
chief and night-cap. While he is being prepared 
for bed, he is to have ‘‘upon his back a mantle to 
keep his body from the cold ;" which again implies 
that he is to be stripped quite naked. One of the 
last instructions for the night to the serving-man is 
that he is to ‘‘ drive out the dogs and cats, or else 
to give them a clout." ‘A time (as Mr. Browne 
says) in which it was a necessary part of the duties 
of the chamberlain of a great lord to put down 
quarrelling at his lord's table among the guests, and 
drive out the cats and dogs from his lord’s bed- 
chamber at night, does certainly square with a time 
in which it was necessary for the police of a capital 
city to make an ordinance that pigs should not run 
wild about the streets.” 

Curiously inconsistent with the rough comforts 
and homely luxuries of the English in Chaucer's 
day was the attention paid to female education. 
The girl of that period was a widely different 
fashioned mortal to her modern antitype. If a 
gentlewoman she must needs learn the classic 
languages and literature, and conform these studious 
habits with practical heusewifery. Pudding and 
pie-making was no ignoble art unworthy of dainty 
fingers; it was a science necessitating no small 
adour and labour. As the author remarks, the 
ladies must always have been getting up at day- 
break, or watching for eclipses of the moon, or 
catching salamanders, or tying up marjoram, saseq- 
fras, borage, or mint; getting in benzoin, zedoary, 
gum this and gum the other—if we are to credit the 
instructions given in old receipt books, respecting 
ingredients to be gathered only when the moon was 
jn eclipse, or the dew on the grass. Then, the 
world in which woman moved was a world of brew 
jng, baking, pickling, spinning, sheep-shearing, and 
midwifery, in addition to the gentler arts of knitting 
and embroidery. Meanwhile, the silver Thameg 
laved its green banks between Charing village and 
London Bridge ; and from her pleasant window in 
Southwark, the young lady of the day could look 
upon the verdant fields within the easy distance, 
and the motley of life crowding the narrow street 
beneath her, What that motley was, the author 
Pleturesquely indicates in a special chapter—the 
troops of Mayers, with their clumsy music outside 
the door of the Tabard, the abbot on his nag, the 
lady on her palfrey with her wimple down, the nun 
toddling from the priory at Bermondsey, the long- 

red page loitering on his important message, 
blivious of the fact that his mistress will presently 


cuff him soundly and rate him by Goddes bones or 
Christes foot. 
wake river runs bright and clear, between banks 
— are green enough to keep alive the recollec- 
‘ie, of the Catswold Hills; and the gardens of the 
ns slope down to the banks. The page is too 
pany Ms pe sight to notice "4 little boats, 
piled up rushes, some of them, perhaps, 

fer the r of his mistresy's boudoir. The Thames 


sud whirls with a great noise around the 


piers of the bridge, but he does not notice 





ee 


that either, as we should if we were dropped down 
upon the London-bridge which had a erypt under- 
neath it. From every point the fields are in sight. 
He can see windmills turning, kine browsing— 
almost hear the tinkle of sheep-bells; but all this 
has no partieular charm for him; he prefers a stroll 
in Paul’s-walk, to show off hig long hair, his pointed 
shoes, his new black and red trousers, and the 
paltock with the gilt edging, which he carries 
jauntily over his shoulder, something like a hussar 
jacket. Here comes a black friar, hastening to a 
deathbed ; and here the odd figure that reflects the 
motley of it all. We all know him in ‘ T'wel th 
Night’ and in ‘ King Lear,’ and at the Circus ; but 
how astonished we should be to meet him in the 
street, himself part of the motley, or in the hall of 
a friend’s house, before dinner, with a cock’s comb, 
ass’s-ears, and a bladder-full of peas at the end 
of a stick.” 


The chief interest of Mr, Matthew Browne’s book 
is to be found in the picturesqueness of detail such 


an annotation of the ‘‘ Canterbury Tales,’ and ana- 


finement and cultivation. 


abundant, 
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‘Uncle John.” The Lay of the hopeful Nephew 
By Henry §. Layau, 


as brief as can be desired. The key is A, 2-4 time 
compass an octave, D to D. 





are essential, 





“* Berceuse.” For the Piano. By E. Sras. 


it will be welcome both to student and instructor. 





“ Mazurka.” For the Piano, By EB, Srxas. 
be, and likely to arrest attention as being out of th 


for what little getting-up the piece requires. 





“The Outpost” (La Vedetta). 
Written by L. H. F. pu Terreavx, 
by Luter Borpgss. e 
A very capital song, being a good specimen of 


as he is on the Continent. 
time, compass eleven notes, D to G. 
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as this, and the speculative commentary with which 
such pictures are accompanied. With Chaucer him- 
self the author has little to do, though he furnishes 


lyses the morale of some of the poet’s writing. But 
Mr. Browne’s arraignment of the poet is a subject 
in which the reader will scarcely care to go with him 
all the way, nor is it necessary he should. Ohaucer 
wrote under specific conditions of social thought 
which will not bear comparison with our more 
delicate code of taste. It is not essential to impeach 
the literary purity of one age by the standard of 
another age several centuries more advanced in re- 


A story which is sufficiently comic without being 
at all vulgar, set to a catching little melody, and 


“‘Gulnare." Pensée. pourle Piano. Par E. Rorcren. 

A charming little bit of genuine pianoforte musie, 
calculated to interest and improve the student, 
There are no difficulties in the ordinary acceptation 
of the term, but a nice touch and careful fingering 


One of those pleasing trifles which in their very 
unpretentiousness display the hand of the accom: 
plished artist and practical musician. It is written 
in the best taste, and is quite within the reach of a 
moderately skilled perfoymer, As a teaching piece 


Quaint and characteristic, ag a mazprka should 
usual track. There is ample reward to the student 


Canto di Guerra. 
Composed | Sunday following Isat next to 


composer who deserves to be as popular in England 
It is in G, common 


* The Schubert Quadrilles.' By Hawai ng Vitiimes. 


An effective set of quadvilles founded on favourite ‘he had only conformed to igh cnstomw,—Elia's 
melodies of the great German song-writer. The | Musical Sketches, Englig w,—Ellqs 


| wialones done to Schubert's airs, however, is hardly 
compensated by the merit of their arrangement, 
considered as dancé music. 

“ The Melodious Blacksmith" (Morceau Desoriptif). 
Par Ernest Chey. de Lyro, Professeur de Musique 
de S. A. R. le Prince d’Egypte. 

A simple little air in 2-4 time, with the bass notes 
played ‘‘ martellato,” is the ‘descriptive piece” 
which indicates the melodious son of Vulean, It is 
a pleasing trifle, which, except in the name given 
ta it, invites no comparison with the Harmonious 
Blacksmith. 





** Viola.” 
pE Lyro. 
An easy little piece, consisting of a simple air 
tastefully yet simply accompanied. It is in very 
good taste, and will be found useful for pupils in 
their early studies. 


Romance sans Paroles, Par E. Cary, 








(W. Czerny.] 
‘* Who'll buy sweet Vialets?" 
Epwarp Leaer. 
Caupicorr. 

A pretty little ballad, inculeating the somewhat 
hackneyed theme of Poverty's reward in the Future, 
The musi¢ is yery simple, and well syited to the 


words. The key is £ flat, 6-8 time, compass D to G, 
eleven notes. 


Ballad. Words by 
Composed by Atrnep J, 


Chaucer was a limner of —— 
his own times, and undoubtedly painted with truth. 
Nor can it be urged that anything he wrote—even 
the coarsest of his writings—can work mischief on 
readers of the present day ; for the student of earlier 
literature ig always prepared to accept the eyil with 
the good, and, save to such students, Chaucer's 
poems are a sealed mystery, In the speculations on 
the contemporary life of that time Mr, Browne is 
happier than in his esthetic estimate of the poet. 
It is such passages as we have quoted that will best 
recommend the book to the general reader, and in 
such passages the work is variously and interestingly 





[Kaevurzer, Samson, & Co.) 

‘* Boundary Galop.” By I. A. Gnawt, 

A galop on the ordinary model, and neither better 
nor worse than its thousand and one competitors, 





== 


[Witrey & Co,)} 


“Come, oh! come to me, dear Mother,” 
and Composed by Srzruen Gioven, 

A rather doleful Jament for a lost mother, which 
is relieyed by a pious sentiment in the last verse. 
The melody is taking; key D, common time, and 
the voice ranges from D to E, nine netes, 


Written 


* Dream no more of me,” Ballad, Words by J, E. 

Carrenter. Music by J. L. Haron. 

Mr. Hatton's name is a goed guarantee for a 
certain degree af excellence in anything he pro- 
duces, and no one expects Mr. Carpenter to rival 
| Tennyeon in his poetical efforts, In neither re- 
spects will this ballad disappoint; the pleasing, if 
not very oyiginal air, and the little embellishments 
of the accompaniment, being particularly charae: 
teristic of theirauthor. The song is set in F, with 
a range for the voice of eleven notes, C to F, four- 
crotchet time. 





Movements 1N AmerRIcAN Musica AFFAIRS.— 
Parepa has, we learn, engaged Messrs. Castle, 
Campbell, Seguin and wife, from Mrs. Bernard's 
English Opera, known as the Richings troupe, 
for her next autumn’s campaign in Epglish opera; 
also Signor Alberto Laurence, the great Enylish 
baritone, who hag had such gucoess in Ituly.— 
Watson's Art Journal, 





_PAGANINI—THRBS TIMES THRBE.—At the dinner 
given to Lord Beoughem in the Mansion House, 
after the passing of the Reform Bill, the great 
e | musical lion of the season was present, Like most 

foreigners unacquainted with English customs, 
he wondered at the hurrabs--three times three— 
after drinking the health of Lord Brougham. He 
was told that it was the usual compliment paid 
to the padrone on drinking hig health, Op the 
ganini at dinner, 
with Lindley, Dragonetti, and a number of noble- 
men and ladies, at one of the musical gatherings 
®\at Lord Saltoun’s, On the cloth being removed 
the féted lion stood up, and with great unction 
said, * Signori miei, ‘Alla saly 1 padron, ” 
‘+ Evviva,” said old Dragonetti.~ Three times 
three— hip! big! hip! horrah!" &, The guests 
laughed heartily, The ladies were astounded, 
and to the last day of his life Paganini believed 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING. 








4 XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canveing down Fifteen Hundred 


Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &c. 2 vols, 


\V AXIMS by a MAN of the WORLD. 
By the Author of ‘* Lost Sir Massingberd.” In 1 vol. 














RITISH SENATORS: or Political 
; Sketches, Past and Present. By J. EWING RITCHIE, 
In 1 vol., post 8vo. 


7 NGLISH PHOTOGRAPHS. By an 


AMERICAN. In 1 vol., 8vo. 





HE LIFE OF EDMUND KEAN. 
From Published and Original sources. By WYNFORD 
HAWKINS. 2 vols. 


REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘Guy 
Livingstone,” &c. 3 vols. 








HE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 
&c. 3 vols. 


OME FROM INDIA: a 
By JOHN POMEROY, 2 vols. 








Novel. 


tery ROMANCE. By CHARLES 


H. ROSS, Author of ‘‘ The Pretty Widow,” &c. 3 vols, 


N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “Love, or Marriage.” 
8 vols. {Second Edition. 


OWN TALK OF CLYDA: a Novel. 


Ry the Author of “‘ One Foot in the Grave.” 2 vols. 


OHN TWILLER: a Legend of the 
Heart. By D. P. STARKEY, LL.D. 1 vol. 


| yay TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 


TINDER LOCK and KEY: a Novel. 
By T. W. SPEIGHT, Author of ‘‘ Brought to Light,” &c. 
38 vols. 























INSLEY BROTHERS, 


18, CATHERINE STREET, STRAND. 





HE “ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly re«pectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, COURNHILL. 
Messrs, Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
eut the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, as well AS for the transaction of 
al! business in this country conpected with their establishment 
in Melbourne : 

FILES of THE “‘ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


SWIFT AND CO.,, 
PRINTERS, 

THE REGENT PRESS, 

55 & 22, Kinc Street, REGENT STREET, 


Four doors S. of Foubert’s Place. 





VERY description of Printing, Parliamentary 
_4 and Law work, Trade Lists, Catalogues, and Circulars, 
Large Broadsides, Show Bills, Music Printing from Type or 
Plates, &c., executed in the best style and on reasonable 
terms. New Type (Modern or Old-faced) available for 
Pamphlets and Books. 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIES, 


Per Year +» 17s. 4d. 
»» 4-Year - 8s. 8d. 
»» Quarter 4s, 4d, 


Payable in advance, 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Conquers anv Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-staert, Recext-street, W. 
Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fixer Srreet, 


FYROM EITHER OF WHICH THE TRADE I8 SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





J. 8. S.—We cannot undertake to answer your questions. 

H. A. (Bayswater.)—You will see that your communication 
was anticipated. 

G. Y. H.—Your report arrived too late (on the 19th) ; a notice 
appeared in the Orchestra of the 16th inst. 

*,.* The letter of Mr. Augustus Meves shall appear next 
week. 








Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@—— 


It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, APRIL 23, 1869. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I, LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 








Lonpon: 


CRAMER AND CO. LIMITED, 





Signor Fumagalli has arrived in town for the 
season. 





Vieuxtempts has been invited to play at the 
Philharmonic Concerts in Liverpool. 





Madame Augusta Anspitz Kolar, the favourite 
pianist in Vienna at classical concerts, is engaged 
to play at the Musical Union. 





The Urban Club will celebrate the Shakespeare 
anniversary by a dinner at St. John’s Gate, under 
the presidency of Mr. Hepworth Dixon. 





Among the several excellent musicians out of 
employment belonging to Arditi’s late orchestra 
of Her Majesty’s Theatre, is M. Pacquis, said to 
be the best horn-player now in this country. 





M. Demuncke, who lately made his début, in a 
concerto for the violoncello, at one of the grand 
classical concerts of the Paris Conservatoire, is 
engaged to play at the Musical Union, with 





201, REGENT STREET, W. 


Vieuxtemps, next Tuesday. 


-—= 

The total receipts of the theatres, dancing. 
rooms, concerts, and other places of amusement 
in Paris, in March, amounted to £75,510, being a 
decrease of 2,400 on the previous month, 





According to present arrangements, Mille 
Nilsson’s tournée will commence in September, 
She intends giving one or more concerts in all the 
principal places in the United Kingdom. 





Mr. Henry Taylor, the unfortunate director of 
the Marylebone Penny Readings, is a prisoner for 
debt. The other day an application for release 
was intended, but the case has not yet come on, 





An orchestra has been constructed upon the 
stage of the Royal Amphitheatre, Holborn, and 
Bryceson and Co. have erected an organ, to be 
used in the Sunday Evenings for the People and 
also for Promenade Concerts. 





Reinecke leaves London early next month, 
Both as a pianist and composer his first visit to 
London has been very satisfactory, and his return 
will always be welcomed by the many admirers of 
his artistic and social character. 





Mr. Charles Wright. the treasurer of the Hay. 
market Theatre, will aff rd an opportunity for his 
friends to testify their regard on the 20th of next 
month, when he takes bis benefit. We under- 
stand that the bill of the occasion will be ample 
and interesting. 





The regular season of the Italiens closes at the 
end of April; but M. Bagier states that he intends, 
by means of Rossi, the Italian tragedian, and 
Mdme. Krauss, who is very popular in Paris, to 
continue a series of mixed perfurmances during 
the month of May. 





It is announced that there are to be three days’ 
fétes on the French Emperor’s anniversary this 
year. Instead of the 15th of August, the 14th, 
15th, and 16th are to be close holidays. This isa 
dreadful prospect for Parisians, who consider 
these fétes as dreariness itself. 





Mdlle. Nilsson will give two grand morning 
concerts in London this season, when she will be 
assisted by the best artists. They are to be the 
only concerts at which she will appear, and they 
will display an amount of resource vocal, instru- 
mental, and choral, rarely combined. 





English opera will be produced at the Crystal 
Palace about the latter end of May, under the 
direction of Mr. George Perren, who will introduce 
a new English prima donna of great promise and 
talent. The orchestra will be on the usual grand 
scale of the establishment, and the chorus selected 
from the Royal Italian Opera and Her Majesty's 
Theatre. 





M. Jules Janin, referring in his theatrical 
article of the Débats to the new play of “ Guten- 
berg,” mentions, as an example of the disregard 
paid to the inventor of printing, that in 18278 
proposal set on foot to erect a statue to him 
produced only £8 in France, £20 in Italy, 
£5 in England, £2 4s. in Belgium, and 16s. 
Switzerland. 





According to a contemporary Malle. Nilsson 
tells her friends that there is no foundation for 
the stories of her being about to be married to the 
Duke de Massa, the Marquis de Scepeaux, § 
Russian prince, or any body else. She has before 
her a long list of professional engagements 
England, America, and elsewhere, and contem 
plates the fulfilment of all of them. 





The effect produced by the great basso-profunds, 
Herr Rokitansky, on his last visit to this country, 
induced a hope that London would never be long 





without opportunity of hearing him, and all ope 
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frequenters in particular must regret his non-ap- 

arance at Covent Garden Theatre this season, 
and his detention at Vienna in the company of 
the new Opera House. One of his most recent 
and most distinguished successes in the Austrian 
capital has been in Kiesemayer’s comic opera, 
« Landhaus in Meudon.” 





The “Sunday Evenings for the People,” at the 
Freemasons’ Hall, were brought to a close for the 
season on Sunday evening. Mr. Blanchard Jerrold 
was announced to discourse on “The Poor of 
Paris;” but being unavoidably detained on the 
Continent, a paper communicated by him, bearing 
the above title, was read by Mr. Morrell, the hon. 
secretary of the League. It was listened to by 
an audience which crowded every corner of the 
hall and gallery, whose sympathies were strongly 
manifested throughout. 





The Vaudeville Theatre, after an existence of 
forty-two years, is now undergoing the process 
of Haussmannisation. Waggons are at the door 
carrying off the properties to the new establish- 
ment at the corner of the Chaussée d’Antin, 
and the destroying pickaxe is already at work 
upon the stage redolent with memories of Jenny 
Vertpré, Dejazet, Bouffé, Arnal, Thénard, and 
Lafont. Berlioz was at one time a chorus singer 
of the Vaudeville, at a salary of sixty francs per 
month, and this stipend was by no means 
regularly paid. 





On Saturday night, when “ True to the Core” 
was finished at the Surrey Theatre, the crowd in 
the gallery rushed out, and pressed so heavily 
against the barrier on the second landing, where 
checks were being given, as to force it out of its 
place. Of course, a great portion of the crowd 
was precipitated down the lower stairs, and several 
people were seriously hurt. One man had his leg 
broken, another had an arm broken, and a third 
had his ribs fractured. These three were taken 
to Guy’s Hospital. Several other persons also 
suffered severely. 





On Saturday evening an accident, which might 
have proved a very serious one, occurred to Mr. 
Horace Wigan at the Olympic, during the second 
act of the melodrama of ‘‘ The Thirst of Gold.” 
Mr. Horace Wigan, who, as Jules de Valois, the 
captain of the “ Eugenie,” has to sink through 
the stage in the ice scene, caught his arm in the 
machinery used for working the trap, and so 
severely injured himself that he has not since been 
ableto perform. On the following evenings, when 
the same drama was represented, Mr. Vaughan 
played the character of the captain. 

In the interests of those humble but useful 
retainers to a theatre, the sandwich-men, we are 
glad to learn that the chief commissioner of the 
metropolitan police has consented to modify the 
order regulating the size of the advertisement 
boards to be carried through the streets. Colonel 
Henderson has granted permission for the use of 
the size asked for by the advertising agents, who 
promise that every care shall be taken to avoid 
the slightest infringment of the regulations. The 
timmonses against several of the agents for 
having broken the rule previously in force have 
therefore been withdrawn. 

_ A few evenings ago an absurd effect was created 
in the Edgware Road by the appearance cf a horse 
md jockey, in full racing costume, galloping 
madly towards the Marble Arch. A hue and cry 
Was at once raised at such a novel sight, but all 
attempts to stop the horse were unavailing until 
the park was reached, when, the horse getting ex- 
hausted, the jockey managed to pull him up. On 
inquiry it seems that the jockey and horse were to 
: ve taken part in Mr. Boucicault’s drama of 

Flying Seud,” now being performed at the Alfred 

tre, but just before going on the stage the 


the cracking of whips, and the loud bang of these 
torpedoes so alarmed the animal that he bolted 
out of a side door, leaving, for the first time of his 
many performances, the race to be won by a 
dummy, and the curtain to fall on an inglorious 
tableau. Fortunately no one was injured. 





The latest charitable movement in Paris has 
been started by the Princesse de Beauvau, on be- 
half of some orphan asylum. Nobody can say 
that visitors do not get enough in return for the 
16s. 8d. which they pay to enter the salons of the 
Grand Hétel on Friday. First, there is a comedy 
by Moliére, acted by a company of the Théitre 
Francais ; then a musical interlude ; then a ballet 
(I believe amateur); then a concert, at which 
Mdme. de Caux will sing in the duet from “Don 
Giovanni” and the waltz from “ Dinorah,” and in 
which also Marie Battu, Tamburini, and Capoul 
will take part; and finally, or, as it is called on the 
cards, troisiéme partie, a ball. 





A common swindle, not unknown on this side the 
water, is thus shown up in the Toronto Globe:— 
“We have just received a letter from a victim of 
the ‘ musical-box’ swindle, whose experience may 
be of value to intending purchasers of the cheap 
musical boxes advertised in some American and 
Canadian papers. The advertisement offers for 
sale ‘musical-boxes’ warranted to play eight 
tunes; and the price asked varies from one to 
three dollars. Our correspondent sent for one of 
these, enclosing the requisite funds, and received 
by return a twopenny mouth-organ with eight 
holes. This advertisement our correspondent 
thinks ‘a sharp Yankee dodge.’” 





The first part of Wagner’s trilogy ‘‘of the 
Niebelungen,” namely ‘ Rheingold,” will be re- 
presented on the 25th of August, the anniversary 
of theroyal birthday. To prepare duly the group- 
ings, the dresses, and the scenery for this 
solemnity, the theatre is to be closed for six 
weeks,—from the 28th of June to the 11th of 
August. Wagner meanwhile, like Mr. F.’s Aunt, 
is in good spirits, which means—as in that 
respected lady’s case—that he is particularly 
venomous and contemptuous. He has written a 
pamphlet entitled ‘Judaism in Music.’ In it 
Herr Wagner furiously attacks the Israelitish 
composers, not sparing the last of the great Ger- 
mans, Mendelssohn. 

The visitors to the Royal Horticultural Society’s 
second Spring show on Saturday last were far less 
numerous than usual, owing to the unfavourable 
weather; but notwithstanding the chilly rain and 
wind a goodly number mustered in the grand con- 
servatory, where the ehief attractions were con- 
centrated, and where some dozen of the band of 
the Royal Horse Guards Blue, under the baton of 
Mr. Charles Godfrey, played in excellent style 
operatic selections (including “ Der Freischutz,” 
“« Crown Diamonds,” &c.) and the most recent dance 
music. The neighbouring arcades also had their 
fair share of visitors. The azaleas were very 
brilliant, and there were splendid specimens 
of auriculas, calceolarias, cinerarias, cyclamens, 
&c. &c. There needed only fine weather to have 
made this one of the most enjoyable of this admi- 
rable society’s exhibitions. 





One of the musical journals of Paris makes a 
startling announcement with reference to a young 
American lady, who is at present under the tuition 
of M. Wartel, the professor who enjoys the honour 
of having trained Mdlle. Nilsson, the first canta- 
trice of the day. The young lady is described as 
14} years old, and as having been introduced to 
M. Wartel by Mr. Benedict. She is named 
Violette Colville. ‘‘ Wartel,” says our contem- 
porary, “speaks of her with the enthusiasm of a 
true artist, and with the competent appreciation 
of a professor who thoroughly understands that 
of which he speaks. ‘It is a Malibran I shall 





trod on a bag of torpedoes, used to imitate 


She always overcomes me. She apprehends too 
quickly. She has the most beautiful musical 
organisation I ever met with in my life. I shall 
bring her out at 18, and I only ask Providence to 
bless me with life till then. In three years we 
shall have a Malibran.’” Miss Violette Colville 
is, we believe, the niece and adopted daughter of 
Miss Mary Provost, who, during a brief career in 
London some years ago, left in the minds of play- 
goers many brilliant and touching souvenirs. 





Mr. J. C. Cowper, as we are informed by a Sun- 
day paper, is ‘‘ the possessor of a drama which is 
something of a literary curiosity.’’ Most actors 
are. ‘ Curious” dramas are by no means uncom- 
mon; but we suppose our contemporary means 
that the curiosity of Mr. Cowper's play lies in the . 
singular fact of its being a good one. “It in en- 
titled ‘A day with Crowwell’ ”’ —nomenclature 
which at first sight suggests a farce; but reading 
on we perceive the characters include John Milton, 
Thomas Betterton, and John Bunyan; so that 
Crowwell would appear to mean the Protector of 
the Commonwealth. This play, the same authority 
goes on to state, “is the production of one of the 
most distinguished of our savans”*—but whether 
Darwin, Brewster, or Professor Owen, is not men- 
tioned. 


One way of making news is to contradict, with 
factitious impressiveness, a ramour which nobody 
ever heard until the contradictor starts it for the 
purpose of upsetting. Thus the Paris corre- 
spondent of the Daily Telegraph annihilates with 
prompt solemnity an imaginary report about an 
unnamed couple. A great singer, he informs us, 
was to be separated from her husband accord- 
ing to false rumour, he having during a recent 
tour lost more money than his wife made. Now 
the Paris correspondent is a very intimate ac- 
quaintance with the nameless gentleman and 
unmentionable lady, and he is called to state that 
the husband not only did not play but did not 
enter a club or even witness a game of chance or 
skill, during the tour in question. Thus is justice 
done to Monsieur and Madame Chose through the 
promptness and explicitness of the Telegraph's 
correspondent. 





In one of its recent numbers the Public Schools 
Chronicle gives some information regarding a 
little amateur paper called The Snob, a journal got 
up by Thackeray assisted by a friend while at 
Cambridge in 1829. The Snob—foreshadowing 
the series of papers ever to be associated with 
Thackeray’s name—ran eleven weeks. Herein was 
published a skit on Tennyson’s prize poem “ Tim- 
buctoo,” which gained the Chancellor's gold 
medal at the Cambridge Commencement, 1829, 
Tennyson’s poem was in blank verse, Thackeray's 
burlesque in the heroic couplet; the following 
forming a portion. 


“There stalks the tiger—there the lion roars, 
Who sometimes eats the luckless blackamoors ; 
All that he leaves of them the monster throws 
To jackals, vultures, digs, cats, kites, and crows; 
His hanger thus, the forest monster futs, 
And then lies down neath trees called cocoa-nuts.” 


This poem was illustrated with a little vignette, 
in the “ Titmarsh” style, of an Indian smoking a 
long clay pipe. 





A shocking occurrence took place in the Alnwick 
Theatre last week. Mr. Charles Mathews per- 
formed, and the house was crowded in every part. 
Between the pieces, a young man named Turner 
attempted to pass from the gallery into the side 
boxes. George Craster, one of the assistants in 
the theatre, endeavoured to stop him, and a 
struggle took place, the people in the gallery en- 
couraging Turner in his resistance to the official. 
At length both men fell into the boxes, Craster 
undermost, with his arms round Turner's neck, 
Craster managed to rise, but Turner was unable 
to move, and was carried home, where he died 
shortly afterwards. Craster was brought before 
a magistrate next day, charged with having caused 





produce,’ he cries. ‘She has the sacred fire. 


the death of Turner, andremanded, The inquest 








































































































74 


= 


THE ORCHESTRA. 




















was concluded on Friday night. The appearances 
were not such as those that would be caused by a 
person wilfully suffocating another. The jury 
returned a verdict to the effect that Robert 
Turner died at the theatre, Alnwick, on the 12th 
day of April inst., from asphyxia, caused in a 
struggle with George Craster when the said George 
Craster was in the discharge of his duty. There 
has been great excitement in the town and neigh- 
bourhood with respect to this case, and the-verdict 
of the jury was looked forward to with great 
anxiety. 





Mr. John Brougham has given up his theatre 
in New York ; his valedictory benefit was attended 
by a brilliant and sympathetic crowd, sorry that 
Mr. Brougham's career of management had proved 
so short. In his speech the lessee did not allude 
to the cause of failure further than to say :— 
'* The circumstances which led to my disseverance 
from this establishment are perfectly private and 
personal, and I should not be justified in making 
public allusion to them. I confess I was a little 
stunned; but, true to my instincts, both national 
and professional, I do not mean to look at itina 
lacrymose way at all. In fact, the position I 
am placed in puts me in mind of an epitaph—not 
very solemn, to be sure, but very terse and ex- 
pressive—on a ten-days-old baby. I read it in 
England. It ran thus :— 


If I so very soon am done for, 
I wonder what I was begun for!" 





The arrangements for the holding of the next 

festival of the Three Choirs at Worcester have 
just commenced. ‘The oratorios have been selected 
and the principals engaged. ‘The festival takes 
place in the week commencing September 6, on 
which day the rehearsal will take place, and the 
festival follows on the four succeeding days. 
Malle. Tietjens, Mdme. Lemmens-Sherrington, 
Mdme. Patey-Whytock, Mr. Sims Reeves, Mr, 
Vernon Rigby, Mr. Santley, and Mr. Lewis Thomas 
are engaged as principals, and Mr. Arthur Sullivan 
is engaged in writing a new oratorio (the “ Prodigal 
Son") expressly for the festival. The other ora- 
torios will be the ‘* Messiah,” and selection from 
Judas Maceabeus” (Handel), “ Elijah" and “ St 
Paul” (Mendelssohn), and ‘ Stabat Mater" 
(Rossini). Mr. Done, organist of Worcester 
Cathedral, is ex officio the conductor. The com- 
mittee have instructed Messrs. Bryceson and Co. 
to provide a powerful electric organ, to be erected 
on the orchestra in front of the west window in 
the cathedral. 

The following letter, written by Louis XIV. te 
Milton, was read on the 5th of April at a meeting 
of the Academy of Science, Paris, and has a sort 
of historical interest : 

Monsieur Milton—Deign to believe that the 
letter which you sent me, wherein were described 
your tour in Italy, and especially your interviews 
with the illustrious Galileo, has given me the 
greatest pleasure, Will you on my gratitude? 
for I assuve you that the letter is to me 4 most 
valuable possession, You tell me algo in the same 
letter that you kept up till the time of his death 
a correspondence with the illustrious Florentine. 
Should I be indigereet if I asked, if not for the 
originals, at least for true copies? If you will] 
allow it, one of my faithful servants now in Eng- 
land will undertake the management of this affair. 
Will you favour me with your reply on this point ? 
for, ae I have already commnunigated te you, I have 
ao great an esteem and consideration for Galileo, 
who was the beacon of the world, that I desire te 

eg all that he has ever written. With this, 
Greaves Milton, may God keep you in His holy 
and worthy custody. 


September 2, 1639 Lovis. 


The Chevalier and Madame de Chatelain lately 
celebrated their Silberne Hochzeit or silver wedding 
by a costume ball, to which a large number of 
artiste litterateurs and vocal stars were invited, 
The Americans with their love of improving upon 
all old-world ideas have wooden, tin, silver and 





ten, twenty-five and fifty years of connubial bliss, 
but the gallant Chevalier who, as may be re- 
membered, was the winner of the Dunmow Flitch 
in 1855, has kept strictly to the old German model, 
and reserved his festivities to record nothing less 
than a quarter of a century’s wedlock. Jolly 
Doges, baritone Garibaldis, saltatory Leporellos, 
amiable Merry Monarchs, Rochesters, Monks, with 
gorgeous feminine celebrities to match, rendered 
the bell a piece of artistic splendour, while the 
host and hostess, asa knight and the dame of 
y® olden time, led the revels with a verve and 
élan too contagious to be resisted, A champagne 
supper of surpassing excellence, with the obbligato 
of a capital band, kept the delighted guests of 
our Anglo-Gallic troubadour feasting and dancing 
until the unmediwval hour of five in the morning, 
The guests parted with the hope that, should the 
golden anniversary be celebrated, “‘ Might they be 
there to see!” ; 





Another music-hall has met this week with 
destruction. The new Adelphi, Oldham, which 
was opened a few months ago by the Oldham 
Philharmonic Society, fell down on Monday about 
9 o'clock, and has become a complete wreck. 
Friday night was fixed for the benefit of one of 
the artists engaged, and as it was expected there 
would be a crowded house on the occasion, and it 
having been ascertained from an examination that 
the building was unsafe, the managers properly 
decided not to allow the performance to go 
forward in the building, which is caleulated to 
hold 2,000 people. On Monday morning, wh.le 
the lessee, Mr. Seal, and some of the others eon- 
nected with the place, were in the orchestra 
collecting their music, the east wall gave un- 
mistakeable evidences of its unsoundness, and 
they therefore rushed for the outside. They 
were only just in time, for Mr. Seal was caught on 
the head by some of the falling building, but he 
is not seriously hurt. The east wall is completely 
down to the ground, and the roof and galleries 
are also destroyed. The cause of this catastrophe 
is the undermining of the foundations while 
excavating for the adjoining new buildings. 





The noted French aeronaut, M. Bugene Godard, 
has been making ascents from the Politeama in 
his enormous balloon named “ Le Colosse,” and 
taking passengers ona tour aloft at the rate of 
800 francs a head. On his return to earth at the 
end of his second trip, which took place last 
Sunday, he met with a strange mishap, wherein 
the gentle Tuscan peasant, the delight of poets 
and idealists, figures, unhappily, to little advan- 
tage. At about six miles from Florence, tbe 
volume of gas was diminished, the grapnels were 
thrown out, and the party alighted in the midst 
of a crowd of gaping rustics, many of whom 
had their pipes in their months. M. Godard 
having now to let out the gas remaining in his 
balloon, politely begged the smokers to retire. 
But he might as well have spoken to the cab- 
bages growing around. All the louts pressed 
forward, puffing away and lighting lucifers on 
their sleeves. The consequences may be imagined: 
in the twinkling of an eye the air was a sheet of 
flame, and though nobody was hurt, the balloon, 
valued at 6000 franes, was reduced to tinder. 
Then followed a disreputable scene of violence 
and extortion. One insisted upon a compensation 
for the fright, another for his pig whose tail 
had got singed by the fire, another for the 
pestilential effects of the gas upon his cab- 
bages, and so on. As these demands were en- 
forced by decided threats, accompanied by some 
significant cudgel-play, the aerial travellers were 
compelled to satisfy all demands, however founded, 
and thanked their stars when they found them- 
selves back in Florence with a whole skin. It is, 
however, but fair to add that the peasants have 
had no opportunity as yet of giving their own 
version of the matter. M. Godard is in a very 
good humour with the Florentines, as they have 





golden weddings answering respectively to, five, 
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tion for a new balloon, which the geronaut hag 
promised to baptise “ Firengi,” in memory, not of 
the wrong, but of what it is hoped will be its 
prompt reparation. = 
The Dramatic College album to which we 
alluded recently, containing contributions } 
Frith, Marks, Calderon, O'Neil, Skinner, Prout, 
and other eminent artists, was disposed of by 
subseription on the Art Union plan on Wednesda 
The lottery took place at Willis's rooms ; Mr. 
Benjamin Webster, the master of the college, 
presided and Mr. J. W. Anson, the secretary, 
assisted in the proceedings. Two little girls were 
stationed at the wheels, and after more than a 
hundred lots had been drawn, there being two 
hundred subscribers in all, Mr. George B. Child, 
of 11, Finsbury Place, proved to be the holder of 
the winning number, 51. Before the proceedings 
commenced, the album lay upon a table for inspec. 
tion, and was very attentively examined by those 
present. Itisa large volume, handsomely bound 
in velvet, with brass clasps and ornaments; and 
although the sketches are of very unequal merit, 
many are distinguished by the unrestrained free. 
dom and play of fancy which constitute the charm 
and the value of artistic productions of this class, 
Mr. Benjamin Wc bster, who was manifestly 
suffering from severe illness, in announcing the 
name of the winner, made some remarks expressive 
of his gratitude to the subscribers for the assiat- 
ance they had rendered to the Dramatic Oollege, 
and referred to the regret he folt that they could 
not all gain the prize. A vote of thanks to Mr. 
Webster, and to the Messrs. Willis for the gratui- 
tous use of the room, brought the proceedings to 
a close. 





DID HANDEL WRITE A CREED OR 
GLORIA P 





No one knew better than Handel that music ag 4 
productive art—an art to yield its professor hoard, 
lodging, and raiment—was of no value without pa: 
trons. He believed in divine laws, all necesgary 
daily and common laws, those of the Ten Com- 
mandments and the Hanoverian succession ; but he 
placed a stronger faith in the power of his musig¢- 
first, over the Court; next, aver the House of Lords; 
and lastly, in his old age, over the House of Com- 
mons and the people at large. He believed in the 
Nicene Creed; but then the monarch he served did 
not care for the Creed, or any point appertaining 
thereto. Handel, seeing betweep the Creed and the 
king no intimate or loving connection, left the 
Creed to rely on its own intrinsic merits, The king 
never asked him for a musical Creed, and he never 
sought to enforce one upon the king. The king re- 
joiced in his coronation, and Handel added to the 
royal joy; but the king looked upon the Communion 
Office as next to a sham, and merely a portion of the 
coronation oath, and as the oath was not vocally or 
instrumentally rendered, the Creed shared the same 
fate, and the king and Handel looked placidly oa 
whilat bishops and archbishops held a conversation 
over it, The hierarchy was paid to read Oreeds; it 
was the royal fate and the composer's duty to 
listen, The armies of Queen Anne had gained 
the victories of Ramilies, Qudenarde, and Mab 
plaquet, and the septuagenavian despot at Paris 
was glad to sign the treaty of Utrecht; ow 
Queen felt she aught to go publicly to church some 
where or other. She announced she would go @ 
St. Paul’s Cathedral and hear some music upon the 
occasion, The old battle song of the Te Dem 
laudamus was selected as the piece de resistance 
Handel was commissioned to make it sound as 
and warlike as he could. It was 9 miserable act 
self-complacency, a wretched mode of commemorh 
ting her ministers’ doings, and at the eleventh hou 
Her Majesty declined journeying to St, Paul's and 
contented herself with such grandeur as her owa 


Chapel in St. James’s Palace afforded, Handel 
left the Credo and the Glorig to shift for themselv@, 
and the Queen cut off Handel from St, Paul's 
the grand arena for large appliances, The née¥ 





undertaken to raise the money by public subserip- 


Dewm was performed in the small chapel and i 4 
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creditable way ; those who were so fortunate as to 

hear it professed to understand it and to be pleased, 

yhilst Handel bottled up his ire as secretly as 
his fiery temperament would permit. Her Majesty 
died, and was buried. We bury our Sovereigns 
yithout requiems or the Communion Office, 
Handel was not wanted, nor was the Kyrie Eleison, 
the Sanctus, the Credo, or the Gloria, France 
buried the monarch who had issued the revocation 
of the edict of Nantes with the Requiem, the Dies 
Ire, the Jam moesta quiesce querela,—grand oppor- 
tunities for Handel, and such as he loved; but 
protestant sovereigns, if they meet in the same 
paradise as politico-catholics, must not be sent there 
with the same tune, and our cathedral composers 
were provided with tunes for the Dixi custodiam, 
the Domine refugium, and the Audivi vocem. 
George the First ousted Bishop Atterbury, and 
took up with Bishop Hoadley—the one believed in 
the Creed, the other denied it, and the little out- 
break of the son of James II.—the commonly called 
Pretender—touched the minds of the court and na- 
tion with regard tothe eucharistic service. The Jaco- 
bites relied upon it, the Hanoverians deposed it, and 
neither king nor people wanted musical renderings of 
the Oreedand Gloria. Handel upon principle eschewed 
both, and contented himself with making some water 
music. He was a heretic in Italy, and had he made 
a Mass nobody would have sung it. Cardinal Otto- 
boni set him upon a vesper psalm, the Dixit Domi- 
nus, and he also composed (it is said) a Magnificat 
and something upon the Easter Festival; but all 
popes and all cardinals have hated Luther and de- 


spised Lutheran music. Much as Handel venerated 
the oligarchy of Christendom, he ever firmly adhered 
to the creed of his youth. He could have had no 
objection to the Creed and Gloria, tne Kyrie and 


Sanctus, for they form part of the Lutheran service, 


and the Mass of Seb. Bach is the same as to con- 
tents as the Mass of Palestrina. No doubt he would 
gladly have composed a Mass for his Holiness at 
Rome, but it was not wanted, not asked for; no one 
Shortly after the accession of George 
the First Handel became ehapel-master to the Duke 
There is a little tablet let in over the 
keys of the chapel organ, which tells the reader that 
“Handel was organist of this church from the year 
1718 to 1721, and composed the oratorio of ‘ Esther’ 
The Duke, whe had spent a quarter 
of a million of money upon his house and chapel, 
lived without a Creed and thought nothing of the 
Gloria, Handel made some large-shaped anthems 
for the Duke's mite of a chapel, and one oratorio for 
the special delectation of the friends of His Grace. 
The Duke died, but he left no order for a funeral 
anthem, and Handel left him without Gloria or Re- 
quiem. Nor was his terrible statue with its enor- 
mous wig and amplitude of imperial robe ever 
properly enthroned with elegy and harmony. Pope 
had left a savage prophecy that the plough should 
travel over the ground whereon the mansion stood, 
but of the ducal effigy with the two wives, one on the 
right hand, the other on the left, and its after woe- 
ful condition, the poet could say nothing, for he 
died three years before the Duke. As it was with 
the Duke of Chandos so it was with Lord Burlington, 
another patron of the great Saxon composer. The 
great house in Piccadilly may have had its chapel, 
but there was no choir there, nor was Handel there 
a8 master of any chapel. The festivals held there 
Were “ feasts of reason,"’ and the company such as 
the race of Cavendish were celebrated for bringing 
together—those who stood foremost in the hierarchy 
of learning and genius. Handel was there as the 
telebrated opera composer, not as the composer of a|and some of the frivolity of Offenbach, or else who 


would have it. 


of Chandos. 


on this organ,” 


Vesper psalm or a Chapel Royal Te Deum. 


For a long course of years Handel was the devotee | With all the wit, sparkle, grace, and ease of the 
of authority and wealth, the purveyor of bands of French stage, have done the usual amount of en- 
foreign artists, the manufacturer of composite operas |thusiasm and hopeful prediction couched in the 
Which how much soever he lowered in tone became 
at last most wearisome to his patrons. He stood, | M- Felix's company inspires one writer of a weekly 
With the exception of his contemporary Sebastian | P@P°? in the following illustrative direction. 

h unrivalled as a composer of church music, 


‘een two fires—the opera management of Lord ‘to have joved her was a liberal education,’ and 
esex and the “ Beggar's Opera" at Covent pee: Say me conveyed Mhing of the 

No one wanted his Creed or his Gloria, a 

Wd he went dutifally to his parish church, St, 
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George's, Hanover Square, and dialogued then 

with the parson and clerk. What a strang 

scene it would have been to Sebastian Bacl 

could he but have seen it! Would he not have 

said ‘“‘Come out, come away, my dear brother 

come with me to Leipsic and hear my Creeds anc 

Glorias, and you shall write a Mags for ug, and w 

will sing and play it, and put you in your own right 

place.” But this was not to be, The king had n 

more wives to bury, no more sons to marry or quarre 

with ; the House of Lords was pretty well tired o! 

its operatic speculations, and Handel's new patroi 

was a church-maker, an apostolic chieftain amon; 

the non-jurors, a restorer of days and seasons, anc 

one venerating ritual and ritualistic ordinances 

But Charles Jennens lived in times when high cere 

monial in the Roman Church was illegal, and ow 
national liturgy forbidden to all but regular minis 

ters, He could have no great choir, no church of 
diademed towers and countless pinnacles, no higl 

aims and achievements in sacerdctal ceremonies, 
Jennens could not find footing for Handel in the 
sanctuary, but he could set him at work on Deborah 

and Moses, and the Messianic anthems. If he could 
not empower Handel to touch the national mind in 
worship, he could set him at work to excite a general 
spirit of adoration, and this he did. What war 
done by these two great men for the oratorio we 
need not now more specially refer to. They created 
the Abbey festivals, the Exeter Hall choir, the 
annual gatherings in the western cathedrals, and the 
great festival at Sydenham. 

Looking at the Life of Handel, we see how it came 
to pass that he did not set to work on Creed and 
Gloria, Kyrie and Sanctus, Benedictus and Dona 
nobis. He began life in a theatre at Hamburgh. 
and here no one wanted his talents as chapel- 
master. He was for a short time in Italy, but 
he was an heretic and no one would order a 
Mass of him, or sing it, had he offered it for 
nothing, He came to England, where it was pro 
hibited and proscribed, and the patrons of his life 
ignored it, lived without it, and died without it. 
To have taken a Mass to Court would have been 
to proclaim himself an adherent of the Pretender 
and servant of the Pope. He could have made an 
eucharistic musical office—no one could haye made 
a better—he had the time—but it was not his duty, nor 
had he the opportunity, Fora long time he clave to 
the Court and the opera, and had a narrow escape 
of becoming a martyr from his high feelings of art, 
but he stands over the people’s heads in St. Peter's 
Abbey at Westminster with the disputed text in his 
hand, proclaiming the moral that, although he paid 
for his own monument in a church, it was indirectly 
paid for by the people’s pence, from their love for 
sacred music, and their admiration for the man who 
had so fully sympathised with and so marvellously 
given expression to their feelings in this regard. 
Had he adhered to mass-making, he might not have 
left money enough to cover the expenses of coffin 
and shroud, 





THE FRENCH PLAYS. 





In a few days the‘ residuum,” as Mr. Bright calls 
it, of one or two French minor theatres, with a 
second or third rate actor added to lighten the dead 
mass with some leaven of ability, will open at the 
St. James’s Theatre the season of French plays. 
Ingenuous journalists who either do not remember 
the excessive commonplace of the talent engaged 
last year to illustrate some of the wickedness of 
Dumas fils, some of the flippancy of Octave Feuillet, 


prefer to invest the bare idea of ‘‘ French plays” 


‘Hail Muse!" order of writing. The promise of 


** Steele is well-known to have said of a woman, 
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tt is in the very essence of the highest art to ‘wean 
he soul from low desires,’ and to make the mind 
ntolerant of what is base or ugly. George Wither 
juaintly accounts for the vlosing of certain flowers 
it eve, when the sun departs, because they 





Contemn 
To wait upon a meaner light than him,” 
So,” adds this luminary, ‘ with art.”" The appo- 
siteness is about as patent as the old mock-quotation, 
beginning with ‘* And Moses said to the whale,” 
ind ending with ‘‘ These two things are an allegory.” 
{f our illustrative friend goes to the St. James's 
french plays to “ wean his soul from low desires,” 
ry witnessing Octave Feuillet’s fungus-growths, and 
Ichneider in the ‘ Belle Héléne,” we applaud his 
yood intention but pity his French, If he thinks 
shat art in the abstract or English actors in the 
soncrete are benefited by the display of half a dozen 
incelehrities from the Porte Saint Martin and a 
walking gentleman from the Palais Royal, we can 
mly commiserate his credulity, The truth is that 
ve Londoners, press and public alike, with but one 
or two exceptions, blind ourselves to the artistic 
sharacter of the French plays which are yearly offered 
for our delectation. They are French; they come 
ill the way from Paris; that is enough; let us all 
cush to see them, and laugh boisterously over the 
wee, thinly-drawn jokes, and applaud the fifth-rate 
ictresses who appear unhappy in any piece beyond 
the range of vaudeyille; and then let us go and 
talk them over in society as the perfection of chi¢ 
and chien, of esprit and espidglérie, In some such 
fashion might an English troupe be made up for 
Paris, composed of a draft from the Surrey Theatre 
ind Astley’s, and an actor from the New Royalty 
thrown in as a bright particular star, Then, if the 
Parisian public found this scratch company a bright 
wd brilliant illustration of the English stage, and 
docked in crowds to see—say Mr. Crayen’s “ Milky 
White,” and Mr, Halliday’s ‘‘ Loving Cup,” as re- 
presentations of Britannic ‘ ‘igh life,” how we in 
England should laugh in our sleeve. Not that such 
plays are anywise bad, but that the light in which 
they would be thus regarded would be wholly falae and 
exaggerated, Not that the scratch company would 
be anything but hard-working and well-intentioned, 
out that to attach grave importance to their little at- 
tempts, or to talk about the Ends of Art in association 
with them, or to quote poetry and the testimony of 
sculptors about them, would be ludicrous, We see 
something of this sort set in action, and are keen. 
struck with a sense of the absurd, when a g 
stolid, fourth-rate actor or actress of gure goes over 
to America, and is suddenly transformed into the - 
best outcome of the British stage, The exaggera- 
tion strikes ys as highly comic, forgetful that we 
ourselyes enwrap with an equally pleasing illusion 
the ordinary French folk who come over from M 
to July for the delight of our princes, lords an 
ladies, and the nouveausx riches, and the gentlemey 
who talk about art. 

The truth of the whole matter is, so much English 
support has been bestowed upon M, Felix’s sorateh 
company during past seasons, that he might wel) 
afford us a better selection, As a matter of fact the 
plays announced do show some improvement this 
year. George Sand is among the list of authors, 
and Victorien Sardou contributes some of hig plays 
—the weakest however, ‘ Nog beng Villageois" is 
oot of the stuff which has made Sardou’s reputation, 
Feyjllet’'s ‘‘ Roman d'un jeune homme pauvre” was 
witnessed last year, and in English guise has been 
witnessed often at the Adelphi as “A Hero of 
Romance.” Barridre and Capendy’s “ Faug Bong 
hommes,” and Barrigre’s ‘ Parisiens,” gre unjm. 
portant in point of merjt, and represent the corrosive 
dramatic school of the Second Empire. As 9 set- 
off we are to have the “ Bequz Messieurs de 
Bois Doré"” by Georges Sand, apd the “ Mar- 
quis de Villemer,” gn Odéon piece with eighty 
nights’ reputation, In June hneider returns, 
and then ensues a season of Offenbachian orgies. 
What kind of actors gre provided to play Sardou and 
Sand, we haye yet to determine, Ravel is absent, so 
we shall be probably spared a few unclean vaude- 
villes, The amount of good art to be got out of even 
good pieces is largely dependent on the players, 





For ith weaned my sou tom low lores 


Caste” played by @ Victoria company, or “ The 
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School for Scandal" with the Great Vance and 
Jolly Nash as Charles Surface and Sir Peter Teazle, 
would not, perhaps, very greatly delight a cultivated 
audience. We hope to be able to welcome the slight 
improvement in the St. James's repertoire with 
equal commendation for the improved class of 
executants. 





AN ORGANIST AT BAY. 





A case involving to some extent the status and the 
dues of country organists has been tried at Rugby, 
where the organist of Newbold-upon-Avon church, 
Mr. H.C. Truslove, sued the Rev. T. W. B. Leigh 
for wrongful dismissal. Mr. Truslove, it appears, 
had held the appointment of organist for six years 
without any hitch occurring ; but in November last 
an energetic person in the parish, a Mr. Walker, 
busied himself with the view of introducing another 
organist in the room of Mr. Truslove. His first step 
was to demand the key of the instrument, which Mr. 
Truslove refused to give up. Another key was ob- 
tained and the organ opened, and on plaintiff going 
to the organ afterwards he found two of the pedals 
broken, and subsequently four others, on which he 
informed Mr. Leigh. On the 31st December plaintiff 
received a summary dismissal as organist, and he 
now sought to recover 6s. 6d. balance of year’s 
salary, and half a year’s salary in lieu of notice. 
The question turned on what notice should be given, 
and it was laid down in law that ifan engagement 
commenced at the middle of the year it generally 
terminated at the close, and then twelve months’ 
notice given; but if it commenced at the end of the 
year, six months’ notice should be given. In the 
present case the plaintiff claimed half a year's 
notice. For the defence, disobedience and bad 
playing were urged—the first in the instance of the 
key which plaintiff had refused to give up to Mr. 
Walker, though the clergyman had wished it; the 
second through the evidence of the parish clerk, 
schoolmaster, and sexton. The clerk stated that 
the congregation and choir were not able to keep up 
with plaintiff's playing. He also picked tunes to 
annoy the congregation, and said he should not play 
the anthem for Christmas Day. After he had 
played certain tunes he would say he did so because 
he thought it would annoy ‘“ Charlie.” The school- 
master said on one particular Sunday plaintiff 
played the voluntary very well, and also the Te 
Deum, *‘ which was a most intricate piece of music, 
and could not be played without the pedals;” 
but when he came to the Jubilate he shut off the 
stops. The sexton’s evidence was that plaintiff told 
him that he would play so that they should not be 
able to sing. It was the second hymn in the morn- 
ing service that was played so badly. Plaintiff asked 
him what he thought of the playing, and he replied 
it was queer; and plaintiff replied he would make 
it queerer in the evening. In contradiction of the 
foregoing several members of the choir were called 
to prove that no difference had taken place in the 
playing; and the evidence on their part was unani- 
mous. When the judge came to the summing up, 
he dismissed the question of disobedience as un- 
important, and charged the jury with respect to the 
bad playing and the influence which the latter would 
have upon the length of notice. The jury found for 
plaintiff, and awarded him £3 in lieu of a three 
months’ notice. This verdict was received with 
acclamation, the sympathy of the spectators having 
been all along with the plaintiff. 

In such an issue (founded, as most legal issues 
are, on a spirit of compromise, yielding about half 
what a plaintiff, when in the right, demands), there 
is little to challenge. It would be unjust if country 
organists were to be placed at the beck and call of 
self-constituted reformers. The tribe of Pumble- 
chook is very large in small parishes. Every village 
has a Pumblechook who possesses his own notion as 
to the playing and the preaching and the singing 
and the draining, and in short each and every matter 
of parochial import, and who will interfere on the 
smallest provocation. The ecclesiastical system in 
Scotland falls periodically a prey to whole congrega- 
tions of Pumblechooks. We do not assert that Mr. 


populous line; but if any interference with an 
organist’s duty is allowed to an outsider, it becomes 
the warrant for all sorts of busybodies to do likewise | 
and do worse. Mr. Walker's example, if held justi- 

fiable, would be imitated in a score of other parishes 

by a score of inferior men. The design of ousting 

Mr. Truslove for a new man was apparent ; and the 

evidence of the parochial officers who sided with the 

clergyman and the potent Mr. Walker—though one 

and all admitted they knew nothing of music person- 

ally—-was by no means unnatural. Against this the 

choir’s testimony was much more practical and 

reliable. As usual in such cases the elements of 

comedy did not fail; and the notion of repaying 

injurious conduct on the part of the minister by 

harrowing the congregation musically—shutting off 

the stops in the Jubilate, changing the hymn tunes 

in the middle, and otherwise playing havoc with the 

psalmody—was in itself sufficiently comic to repay 

the hearing of a duller case. 








THE VOCAL MUSIC OF THE ELIZA- 
BETHAN AND VICTORIAN ERAS. 


Dr. Spark, the Leeds borough organist, has been 
lecturing to the members of the Philosophical 
and Literary Society in the town on the Vocal 
Music of the Elizabethan and Victorian Eras. 
He dealt with the subject in two lectures, and 
was assisted by members of the local Motet and 
Madrigal Society in giving the illustrations. The 
first lecture was delivered on the 6th April, and 
was devoted to a consideration of the works of 
the more prominent composers of the Elizabethan 
era. The doctor did not confine himself to any 
particular school, the program embracing pieces 
by Arcadelt, Palestrina, Croce, Festa, Luca 
Marenzio, Tye, Tallis, Wilbye, Douland and 
Morley. The second lecture was delivered last 
Tuesday evening. It dealt with the Victorian 
era, and illustrations were given from works by 
Mendelssohn, Spohr, Meyerbeer, Auber, Gounod, 
Bishop, Benedict, Smart, Sullivan and Pearsall. 
Want of time prevented selections being given 
from Wallace, Macfarren, Barnett, Elward Loder, 
and the lecturer’s old master, Dr. Wesley. The 
lectures have created some interest in Leeds, 
and they will in all likelihood be repeated. 
The introductory remarks were biegraphical and 
critical, and not unfrequently they were of more 
than passing interest to the profession. In 
drawing attention to the fact that the vocal part- 
music of the Elizabethan era is perfect without 
accompaniment, he said it was always best that it 
should be unaccompanied, and that it was advis- 
able at times, as in responses and versicles, to 
leave the organ ‘“‘not made with hands” entirely 
to itself. He bore testimony to the great services 
rendered to Mendelssohn in this country by the 
criticism of Macfarren and Davison, the effect of 
which has been to popularise to a considerable ex- 
tent the works of this composer; andin speaking of 
of Spohr, he gave a personal reminiscence of Spohr’s 
nepbew, Adolphe Hesse, the German organist. 
Spohr and his nephew were at the Purcell comme- 
moration at Westminster Abbey in 1853, and at the 
conclusion of the service several English organists 
much wished to hear Herr Hesse perform on the 
cathedral organ; but when Hesse touched the 
instrument he was so shocked with the unequal 
temperament in its tuning—a barbarous practice 
now nearly obsolete in this country—that no 
persuasion would induce him to do more than put 
down a big chord, shrug his broad shoulders, and 
smile at our want of courage to get rid of such a 
vicious system at once and for ever. Dr. Spark 
placed Bishop in the first place amongst English 
composers of the Victorian era. Thoroughly 
native, Sir Henry Bishop, he said, produced 
melodies imbued with the national spirit which 
would die only with the national language, and 
he had caused English music to be esteemed at 
home and abroad by his compositions, when the art 
wa 8 less cultivated here—in comparison with the 
rest of Europe—than at any other time. He was 





Walker was in apy way connected with this long and 


bound to add however that Bishop’s most success- 


| ful productions were confined to dramati 





re € concerted 
pieces and detached songs, duets, trios, and glees 


and that his attempts at sacred composition were 

certainly not to be commended. Henry Smart 

Dr. Spark considered to be England’s most perfect 
living musician, and he explained that he was the 
nephew—not the son as many supposed—of the 
famous Sir George Smart, who died but three 
years ago at the ripe age of ninety. He looked 
upon the “ Bride of Dunkerron” as Smart's great 
work, and he met with some expressions of approval 
from bis audience when he said that it was much 
to be desired that this work should be brought 
forward complete at some of those concerts in 
Leeds where so much energy anda money werg 
spent on foreign works and foreign artists. The 
selection sung from Smart was his trio for female 
voices, ‘‘ The bird at sea.” In the course of his 
remarks at the conclusion of the second lecture, 
Dr. Spark condemned the practice of many 
teachers of pianoforte music in striving to impart 
manual dexterity to the total neglect of scientific 
training. Scientfic instruction in music wag 
seldom or never sought and was but rarely given, 
The universal cultivation of music had brought 
to the surface, especially in the large towns, swarms 
of ill-educated, incompetent youthful teachers of 
both sexes, who were enemies and hindrances to 
the progress of true art, who taught upon no 
artistic data, and who imparted that paltry 
smattering of musical instruction which deve- 
loped itself in the encouragement and perform. 
ance of senseless, puerile comic songs, trumpery 
dance music, and wishy-washy compositions, 
sacred and secular. It was therefore of the 
utmost importance to parents and guardians 
to select those teachers who had proved them- 
selves to be competent in the knowledge of 
an art which was at once subtle and scientific, 
as it was useful and beautiful at the same time. 
The lecturer bore testimony to the increased 
cultivation of the musical art during the present 
reign, and said it was unmistakeable that the love 
of mnsic prevades all grades of society and has 
become and indispensable element of relaxation 
and delight. 








ORYSTAL PALACE, 1869—1870. 





The program of the sixteenth season is to be 
issued next week by the directors. From an early 
copy it appears that a multitudinous variety of 
attractions are offered to patrons of the Palace. 
The season will open on Saturday, the Ist of May, 
with a Grand Musical Festival in honour of 
Rossini. The orchestra will be on a gigantic 
scale, approximating with that of the Handel 
Festivals. It will consist of upwards of 3,000 
carefully selected performers, including the or- 
chestras of the Crystal Palace Company and the 
Sacred Harmonic Society, the chorus of the 
London contingent of the Handel Festival Choir, 
and numerous other amateurs and professionals 
of the first rank. The program will include the 
overtures to ‘“ Semiramide,” “La Gazza Ladra,” 
and “ William Tell.” The “ Stabat Mater,” a work 
eminently suited for interpretation by a large body 
of performers, will form part of the selection, 
which will also include the prayer from “ Moses in 
Egypt” and the great scene of the blessing of the 
banners from the “ Siege of Corinth.” These 
great works of Rossini have never before beet 
performed by such an imposing force. By special 
request the choral march in ‘“ Naaman” will be 
introduced into the program, and the. festival will 
be conducted by Sir Michael Costa, who was 
the intimate friend of the great maestro in whose 
honour the festival will be given. 

On the 1st of May likewise a transparent scene 
which has been specially painted for the Crystal 
Palace by Mr. Matt Morgan, representing the 
“silver” and “golden” illuminations of St 
Peter’s at Rome, will be exhibited in the concert 
hall. Its displays will be accompanied by th 
music played on the silver trumpets on Eastel 








day in the church itself. 
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A series of eight grand summer concerts, on 
the Handel orchestra, conducted by Mr. Manns, 
will be given on Saturdays in May, June, and 
July, for which the most eminent artists will be 
engaged. The “ Crystal Palace band” wil: becon- 
siderably reinforced by the best instrumentalists. 

In the concert hall, operas will be played in 
English, supported by thoroughly efficient com- 
panies, under the management of Mr. George 
Perren, Mr. Manns conducting. The “ Bohemian 
Girl,” “ Lurline,” and other popular operas will be 
produced, the series commencing at the termina- 
tion of the Whitsuntide amusements. 

There are to be two grand flower shows instead 
of one, taking place on the 15th May and the 5th 
June. At the first, a new and very attractive 
feature will be an international bouquet show, for 
which each competitor will exhibit a wedding 
bouquet, a ball bouquet, and a vase bouquet. 

The rose show will be held on Saturday, June 
19, and in August an international show of gladioli 
will be held. 

The displays of fireworks, for whith the terrace 
and grounds of the palace are so admirably suited, 
will be continued through the coming season. 

The Doré Art Union established in connection 


At the Opéra Comique they are in active re- 
hearsal of “Jaguarita,” by Halévy, which has not 
been played for ten years. It will be revived at 
the same time as two new one-act operettas. The 
first by M. Second (joking apart), music by M. 
Nibelle. The other, written by Messieurs H. Lucas 
and E, Abraham, and composed by M. E. Pessard. 
After this they will bring out Georges Sand’s 
“ Petite Fadette,”’ (composed by Semet). 

At the Menu Plaisirs there is some talk of 
bringing out a new drama with the diabolical 
sounding title of “Le Comte Belzébath.” 

The performance of “ Faust’’ at the Opéra here 
will not be interrupted by the departure of Malle. 
Nilsson for London. Her place will be filled by 
Mdme. Miolan-Carvalho. 

At the Lyrique the last rehearsals of ‘‘ Don 
Quixotte” are being pressed actively forward. It 
is to be played on alternate nights with Wagner’s 
opera. 

The Inauguration of the Suez Canal is to be 
the excuse for rare doings in Egypt. Many 
potentates are to be present, and a great number 
of musical stars are to be engaged to assist at the 
fétes which will be given there. I hear that 
Malle. Lucca has been engaged at a salary of 


with the Crystal Palace, for the distribution of | forty thousand francs per month. 


Gustave Doré’s original drawings illustrating 
Tennyson’s ‘‘ Elaine,” will be continued, but as 


the prize drawing will shortly take place, the sub- 


scription list will close in the course of a month 


or two. 


In summing up the many attractions held out 
to visitors, the Rossini Festival, the eight summer 
concerts, the grand flower show, the rose show, 
and minor floral displays; the fireworks displays, 
archery fétes, concerts by 5,000 children, county 


Victorien Sardou’s “ Patrie” is to be played in 
Brussels after the 1st of June by the Porte St. 
Martin Company. 





MURRAY v. WEBSTER. 





This case, which was heard in the Court of 
Queen’s Bench on Saturday (sittings in Banco, 
Lord Chief Justice, and Justices Lush, Hannen 
and Hayes) was an appeal on Mr. Webster's part 


cricket matches, the performances of operas, the | to reduce the damages obtained by Mr. Dominick 


holiday and other special fétes, &c., one can only 
marvel at the extraordinary cheapness of the 


guinea season ticket. 








“THE TICKET OF LEAVE MAN.” 





Mr. James Lewis, senior (Lewis and Lewis) 


applied a day or two ago at Judges’ Chambers, on 
the part of Mr. Tom Taylor, the dramatic writer, 


and also on the part of Mr. Webster, in an action 


Emden v. Webster, to expunge an entry at} but that of old man. 
Stationers’ Hall, under the Copyright Act, as to 
Mr. Emden’s name 
appeared, but it was urged that it did not give 
the right of representation in London, and Mr. 
Emden had brought an action against Mr. Webster 


“The Ticket-of-Leave Man.” 


Murray in the action Murray v. Webster. The 
original action, it may be remembered, was for a 
breach of contract during the time Mr. Webster 
was lessee of the Olympic Theatre, and was tried 
before the late Mr. Justice Shee in the Bail Court. 
It appeared that the plaintiff entered into an 
agreement with the defendant to play first low 
comedy and Irish characters, and that he was to 
,| have a half clear benefit during the season. To- 
wards the end of the season Mr. Murray was 
called upon to play the part of Bufles in the ‘* Two 
Puddifoots,” but he declined on the ground that 
»| the character did not come within first low comedy, 
Mr. Murray also alleged that 
Mr. Webster did not fulfil his contract by allowing 
him a clear half benefit, and that he had 
wrongfully refused to pay the plaintiff his last week’s 
salary. The defendant relied on the rules of the 
theatre. Rule 11 provides that any one refusing 
or neglecting to study, rehearse, and perform any 


for penalties in the representation of the piece. | character or part in any burletta or other enter- 


Mr. Morgan Lloyd appeared on the other side, and 
raised several objections. Mr. Lewis cited two 
Mr. Justice Keating 
considered that the matter was far too novel and 
important for him to make an order, and referred 


cases in support of his case. 


itto the Court. The affidavit of Mr. Tom Taylo 


could be re-sworn if necessary. Order accordingly. 








FRANCE. 





Paris, April 21, 1869. 


The journalist-duellist world has recruited new 
A The latest event, of which all 
Paris is full, is the duel between M. A. Perridres, 


stars of late. 


writer on the Nain Jaune, and M. A. Meyer, on 


of the staff of the paper called Paris. They 
fought in the Ile de Croissy, and the agreement 
was that four shots should be exchanged; if 
Neither proved effective, they were to conclude 
the interview with swords. It calls to mind the 
tossing scene in “Bor and Cow”! Both gentle- 
men are more renowned at the pen than the 
Pistol so far. However, at the second fire M. 
Meyer the challenger fell with a ball in the side, 

@ latest reports, I am happy to say, are favour- 
The invalid is not in any danger. It is 


able, 


“id that another duel is to take place shortly, 
e of the principals is well known in 
® press, and that moreover he officiated as second 
the encounter above described. 


and that on 
th 


tainment, or prologue or epilogue at the appoint- 
ment of the manager, shall forfeit and pay to the 
treasurer for such refusal six nights’ salary. Rule 
14 also provides that every one shall have three 


a bill, or sends an advertisement toa public print, 
r| announcing his or her appearance in this theatre 


permission of the manager shall forfeit and pay 
the evidence on the part of the plaintiff and de- 
fendant, the jury, in reply to questions submitted 
to them by Mr. Justice Shee, found that the 
plaintiff had refused to play the part of Buffles in 
part of Buffles was not a first low comedy part. 


e 
counts in the declaration. 


ground that the P oan refused to perform in 
the part assigne 
had had an offer of a benefit, which he declined. 


of the defendant, obtained a rule nisi calling upon 


the verdict on the second 





weeks’ notice of a benefit, but any one who issues 


on a benefit or any other occasion, without the 


to the treasurer six nights’ salary. After hearing 


the farce of the ‘‘ Two Puddifoots,” but that the 


Upon this finding it was ruled that the plaintiff 
was entitled to a verdict for £7 upon the money 
The jury further found 
that the defendant did not offer the plaintiff a 
benefit during that season; and the defendant 
did not give the plaintiff three weeks’ notice of a 
benefit; and that in respect of the half clear 
benefit not being offered to the plaintiff he was 
entitled to £50 damages. A verdict for £57 was 
accordingly entered, with leave to the defendant 
to move to reduce the amount by £50, on the 


to him, and next hecause he 
Subsequently Mr. Serjeant Ballantine, on the part 


the plaintiff to show cause why the damages 
should not be reduced by £50, on the ground that 


ESE 


the ground that there was no contract between 
the parties that the plaintiff should select his own 
particular piece for his benefit, but that the defen- 
dant had completed his part of the contract by 
offering the plaintiff a piece to perform for his 
benefit. 

Mr. Huddleston, Q.C., showed cause against the 
rule ; Mr. Wood and Mr. M‘Rae Moir appeared in 
support of it. 

Mr. Huddleston, in showing cause, said the 
question resolved itself into whether there was 
evidence on the part of the defendant that he did 
within the term of the plea afford to the plaintiff 
the opportumity of a half clear benefit accord- 
ing to the terms of the agreement between 
the parties. That however was denied by Mr, 
Murray. The plaintiff made application for his 
benefit, and asked to be allowed to play an Irish 
piece in which he had before performed, but that 
was refused, but afterwards, and with only a fort- 
night’s notice, another piece was offered to him 
but the plaintiff declined to accept it. It was 
essential that an actor should have three weeks’ 
notice when he was to take his benefit in order 
that he might have sufficient time to announce 
the fact to his friends and patrons. 

The Lord Chief Justice—Did it go to the jury 
to determine the value of the fortnight’s notice ? 
Mr. Huddleston—No. 

The Lord Chief Justice—It is the practice of 
the manager to select in the case of a benefit the 
piece that shall be performed. Here the manager, 
not being able to give three weeks’ notice, gave 
the plaintiff a fortnight. It seems to me the 
question is what is the difference between a fort- 
night and a three weeks’ notice owing to the 
close of the season, 

Mr. Huddleston said the defendant’s plea was 
that he offered a benefit within the meaning of 
the agreement. 

The Lord Chief Justice—The jury were not 
justified in giving the plaintiff more than the dif- 
ference between a three weeks’ and a fortnight’s 
notice. That appeared to be the turning point, 
and as that had not been put to the jury, it ap- 
peared to him the verdict was against the weight 
of evidence. 

Mr. Huddleston said that on the 3rd August the 
plaintiff asked for his benefit, but the matter 
stood over until the 13th, when the defendant 
said he did not think the plaintiff was entitled to 
his benefit, and no day was fixed. The next day 
a conversation took place between the parties, 
when defendant consented to the plaintiff's play- 
ing the Irish piece, but no day was fixed. The 
following Saturday Mr. Wigan said he could not 
say anything about the Irish piece until Mr. 
Webster’s return to town; and a notice was then 
put up that the theatre would close on the 30th. 
There were then only eight nights left of the 
season and then he was offered the “ Grasshoppers.” 

Mr. Justice Hayes said the dispute seemed to 
be that when plaintiff asked for his benefit, the 
defendant replied, ‘‘ Why don’t you play Bufles?”’ 

Mr. Huddieston—With that, and bis having 
obtained an engagement elsewhere. 

Mr. Wood, in support of the rule, said the 
learned judge who tried the case was dissatisfied 
with the verdict for £50 relative to the half clear 
benefit, and he gave leave to move to reduce the 
verdict without being asked. It matters not 
what the piece was on the benefit night, because 
an actor’s friends supported him irrespective of 
that consideration. A benefit was offered to Mr. 
Murray with the bill as it then stood. 

The Lord Chief Justice said it appeared to him 
that the parties were not ad idem on the matter. 
The defendant was justified in refusing to produce 
a particular piece for the plaintiff's benefit on the 
question of expense alone. He could not see that 
the plaintiff had been refused a benefit, because 
he could have taken it with the piece that was 
running, which was all the manager was bound to 
do. Hethought the matter ought to be submitted 
to another jury. 

Mr. Huddleston said the rule did not seek to 
upset the verdict of the £7, and for that a certifi- 
cate had been given for costs. 

The Lord Chief Justice said he thought the best 
thing would be for the plaintiff to give up the 
£50 on the defendant paying the cost of this rule. 
The plaintiff would then keep his verdict for 
the £7. 

Mr. Huddleston said he would accept those 
terms, and Mr. Wood asked for time to consult 
his client, which was granted. 
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fitroduction by Gronon Pa wot oy The Last Wa sisvitecssses J. A, Macfarren 2 6 fore wae pore Fe Lo ery nea te the 
—- DANCE MUBI ae 2 6 0 
ete Collection of Reels mn ert Btruthapey spore so ovtaget os eg = = a i ” Sel BELL mn my hen <font ste pte = icon ee 
bin ray: ag Pave Y eoquaneee af heal, seeee es eo & 0) & Velo tbe cmgratuls oy 
Ooh 8 IRISH MELOD “tos & C0. Limited, $01, Regent-street, W. brevity.’—The e Leader, Nov. a 
: TES. — With New — — “ admirable pieces, be the studen 
™ ar ae pnd, Accom penta wy mee thes by G. i ; and inprovdaiet, a aceortip! his a 
ach containing Twel auavegugh Graton ch Rt ea 7 CRAMER & Co. NS] ory Se. bat ot tying his ait an perme a 
Cramaun & Co. Limiterl, 201 Regeht-street, W 8 A @] R B D M U 8 I Cc. Gaines bs & Dheibod, Soh, Sibabiiien 
a Kn 
CRAMER & CO,’S Saint Gems of Sacred a a . ' 
tok angel the punctoeey2-@-@a |THE CHILD'S OWN SINGING BOOK: 
VOCAL DUBTS. pver waar Lo 
+H “sn vlisyay Morty, Goa Goud, "Wallace, and Ee OLD SONGS FOR YOUNG SINGERS, 
Menken, Glover the Dews of the Summer ray: 33 witm ax 
seeeeeed N Selections Pi. 
tephen Glover. ~ Bavatitel Moonlight "Words brs. “aSciaree meine oe BASY ACCOMPANIMENT FOR THE PIANOM 
B Carpenter . a hae . BDITED AND SELECTED BY 
Macfarren. “The Fall of the Leal.” For Soprano and 60 
Centrato .. Sree 8 0 Bae on Sal cts a! MARIA & WILLIAM HUTCHINS CALLOOM 
for two roe, Soi ae 0 00 00 00 06 se oe H RY Post Free 25 Stampe. 
ors and music od 
ay oe Ant. ingore" Words nd tu by 8 0 tere Haar with God sss onan t 3 cman ‘ 
Caaman & Co. Limited, 201, Regent-street, W: Caauas & Co, Limited, 201, Regent-street, W. /CRAMER & CO, LIMITED, 201, REGENT STREBT 
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GRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





— 


No. 1.—16 ENGLISH — 
The Parting. e Flougt 


Alice Gray. tainne, & at ‘rata, 
Bet in the Cradle of the| Welcome me home. 
erry ripe! 
the inchor's weighed ing; long ago! 
The Th Isle of Beauty; 
I'd bea Butterfly. Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2=15 CHRISTY MINSTRELS’ SONGS. 
When ae comes marching’ Hark! I hear an Angél sing. 


home agai I’m lonely since my Brother 
Mocking g Bird. died. 
ifal Dreamer. _ | Tramp, trainip. 
Tis but & — faded Flower, | Neil +4 
Watehitg for mé t6 sleep, Mother. 


Come home, Father! 
eatin Isle of the Sea. 
No. 3.—SIX DUETS. 


Song of the Sea-shell. 
Wait for the Waggon. 





Lassie, Id ye } wes 
Tk Tren at = ve Sainred” Mother, “guide his 
n eps. 

fhe Exile of BAR. - 
No. 4—12 SONGS BY BALFE & WALLACE. 

nie, d good oie 
the envent cell. — on rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly 3 youth, 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again 

ing. Norah, eaneech don't believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 
The Dove of thé Ark, Ev'ry Day will I ve thahks, 
Hymn of Eve. Ere neers 
Davia before Saul. The Wrerid of afew, 
Author of Good. 
Gratitude, Light tn id éjected 
Bethlehem. 
Lamb of the Father. 
No. 6.—12 OLI) ENGLISH SONGS. 

Lng ee from dear Hebe, the silvér’d waters roam. 
Wale part parted from the Sea, | Just like lof i Yonder 
Is there & heart that fever]  frose. 

loved. There was a jolly Miller, 
The Vicar of Bray. Love is but an April day. 


a a woman’s heart is| Ere around the huge oak, 
jught, 


No. 7.12 SONGS BY SCHUBERT. 
Wesry flowers theif buds afe My Ui & bat b commer day. 


swe ink 
tit Sent, Dea oth Bother, fo na chide ithe, 
Wea not for friends departed. 
Who's syimat Amooth is is the moonlit sea. 


Ave Maria. 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 





Come where my love lies dream- | Gentle Annie. 
. me are the Days. 
an come again no A the Lane. 
Annie i Lisle. Ferg byl I esi ve. 
Footsteps on thé Staibs, ey iy tile, 
Nelly was a Lady. Non th from Home. 
Beautiful Star Bunily Side the Way. 


No. 9.12 OPERA SONGS, 


The ee Home — “‘ Ji —** Matilda...” 
or | aid ob the. Bilv'ry Mall 
oa . Ribbon—“‘ The Bleep- “The River Sprite.” 
een.” 


Ste ea eee 

aie I've PWetchod him — ‘‘ Hel- 

We Rana te—erme| "ove are aT 
of Song.” 

No. 10.—HAYDN’S CANZONETS—1sr. Ser. 

Besoin soe 


| Skea 





No. 11—-HAYDN'’S CANZONETS—2np. Set. 
he | Seo 

No. 12.16 OHRISTY MINSTRELS’ SONGS. | Om 
Hecate Dag i. 


not Love is light as vp for Uncle Sam, my 
ook ete. 


eae eee 














CRAMER'S VOCAL GEMS—Continued. 





No. 13.=SELECTION OF IRISH MELODIES. 


Ballove my not his name. The meeting of thé waters, 

lieve me, if all thoseendear-| Lesbia has & — eye. 
young charms. The last rose of sumnier. 

ton 's young dream. The minstrel 

Go where glory waits thee. ie — lay stniling. 

The — - once throtigh in ! the tear and the smile. 


By that lake. 


Rich nnd 1 rare were the gems [a thy young days 


je wore 


No. 14.—6 SACRED DUETS. 





O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Rn poo of the night. 
hearted. Graceful Consort. ; 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 

Tom Bowling. The last shilling. 
While the lads of the villagé. | The Sailor’s journal, 
a tnytrim-built wherry! | Tom Tackle. 
J A hg waterman, The constant Sailor. 

ed at sea. Loveiy Nan. 
Poor Ji Jatk. The Green ich pensioner. 
No. 16.—12 SONGS BY H. RUSSELL AND 

J. P. KNIGHT. 

T’m aftoat. Poor Rosalis. 
She wore a Wreath of Roses. | The Emigrant’ 's Farewell. 


Life on the Ocean Wave. 


rett Pas' 
man that Tree! _ | The old Sexton. 
Woodman, e Bells so mertily? The young Savoyard. 
The Ivy Green. 


NO. 17-12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. re Oe 

Are you comiliig, bonthte Annie’ Why io I Tbe thee yet? 
Come out with m aa 

They have Ste ro to another. 

Blue eyed 

I can know thee no more. 





NO. 18—5 SONGS BY BISHOP. 


Home, sweet Homé. Bid mé diséoursé. 
Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


my Loved One, will 
rock me to sleep. 


The old Pine Woods. Sweet Love, forget me net. 
Louisiana Bell. Old Bon Ridley. 
What is Home without a| The Song of the Rose, 
. bene ? — —. 

u em 
Gentle Nettie Moore, Ridin’ ip aR a Ral Ke. 
De ole Kitchen, 


No. 20.—SIXTEEN SCOTTISH SONGS. 





The Campbells are comin’ Yé banks and braes o’ bonnie 
O Naney, wilt thou gang wi’ m6? a ba 
Annie Laurie. Prgcan G 
Within a mile of Edinburgh. arlie oy my dar 
pets o’er path ape to marry yet. A — lad my was 
Oma toh te kes red, red rose. Gein grow the rahe © | 
Comin’ thro’ the rye. Auld Robin 
John Anderson, my Jo. Roslin Castle. 
No. 21.—SIX SEA SONGS. 
The Sea, The Dee; Sea. 
he Death of Nelson, The Last Wat. 
e Bay of Biscay. Qutward Bound. 





No. 22.—TEN ITALIAN OPERA SONGS. 








O thou fair and tendet blossom, | Th whispers soft anid light. 
ildhood’s fair Dream. To be happy and pass life with 

on summer Sight oar are 

Gini the Da Day ls is dying. ir ol dim, tay Vals bie ended. 

No. 23.—12 SONGS OF THE RHINELAND. 

Home beloved. The Locksmith’s Apprentice. 

The Mill-wheel. The Rhine Song 

True unto Death. The Violet and a the Maiden. 

The Fo: me-not. Toast. 

M i. , 

May Morning. The livelong Day. 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 

teh Sieh tecihiet Ole mr kiss him for his 

Willie's on the dark Bite Gd, ; 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She in the Valley. 

Kiss ut ever tel Where has Ltla gone ? 

Willte, We have minsed | Jeaale with the light-browh 

you, Hair. 


Loxpos | CRAMER & OO. LIMITED, 
201; Reeanr Geazar, W.; 


BIMPEIN, MARSHALL @ 00. 


Shall I sing you a Song of the 
it 


Thy poate comes like some 


ell Yaar ise, and Tl come to you 
my Lad. 


Under the Willow she’s sleep- 





SONG S&S. 


ENIGH?, a. Lam 
land .... 


“Foice from the Ocean (a). 
Culm and storm (A 


Daughter of the Show Comeeeee Snowdrop") 
i I 


y me ie be bout 
I wouk were a child again’ 06 beth od cheb be bees 
Land of my love . + 
Little cares the Robin. Song (s). iin bi Mii Gitlies) 


na A time +e) 

Parting, The (Hier last words at) | 
Rocked in the cradle of —y deep (a). ‘ 
She wore a wreath of ros 
Why chime the bells so merrily (The New Year's ‘comé) .. 


GABRIEL, VIRGINIA. 
Breeze and the The it Gand Dis) . 
Lily Graethe. 


Boo 
Little Golden Hair - Venice i i D D and ® (e). 
Regret thee! ...... . 
Separation .......... 





becuase 


BSED tO BD60 OED tO OS Ce co CO OOD 


O@onune 





SMART, x 
Bright be her dreams (c) . WerETaTaTTTeTi 
C a hoster, charge (8). PETRI SETS ILL ET a . 


De'yout think ot of the days that ate oh, Tete. 


of my 
Inthe rn hours of May... ae 
ream t 
Ditto in Fic)... cH 
Til tell you w' ba ike to bo rote. 
I stood le etc)... 0065 0b.8 OE be b0ba be 
wooly sy bs y lane he in Fr) 50335593655 bats 6588 
Miunesinger’s dream ‘@) se beatend sed 
ae eting. Tt) bod 08 0b 653080 8b 5 08 
iin in B Sas (2) 3. WETATTLTITTETELETIL TT a ih 
do not chide me .. ‘ ab de de ot ATTtit it} 
Uld ve and the new, “dh ‘ be decdteddscoee 
O tell me, eball miy Love be inne eh.08 64 8650.6533.45 08 88 be 
Faquila, fo 3 flat (¢),.. SAR AB ALES dead EebBOR 6 
Dit' 3003 6555 28 B64 08 
Priez pour Eile (Young Emmeline) io); $i00-00 co ce” 
fore Pat OS eS The (@) 0604 6008 be 
Bping Whe The (c).. 
uitng Whee dic). 3b 35 35.803 
Soldier’s ae 8 The a 
— night | silver ight beautiful ‘gh ‘(in K ‘flat 
Tel me. sweet Zepliyr (c).. ree ee never 
The Broken Ring. — (o) . aes 
Thinking of thee (c) .. 
Through overg chest di ahd change (¢) « 
Waiting fot the Spring (c) asus see 
e c whee eh ee be bade 
Felting for Yoo Scag (0) aa (c) .. 0000 ob 06 00 oe 
HATTON, J: t 
A maim Gail wpe He thes 0) (tng by Bettthe, 


Menten, ‘The by Pibe th) .. 
e, 3), ju 
Cariole, The, of | ep aang by Bh Y a 


Revenge (3) ening b suede sa seeees 
Come live with me, and be my love, in in B fat (a) peers 
itto, in G, (su ETE at) 
ono. poveede 


6, BW 
How ory Ha yt bd of this’ fit home; 


Mare mr War (a) (s), (eung 
nder the 
Ditto, in 
Who brin 
I dreamt 





a eeebbe 
web bebe bbe et ae 








beebeeue 


hee eb eeee 


BO ROS RORT RSLS RD BECO BD BO BBD PO BO FO NOES BS IS BS NO BO BO BETES BS RO BEERS BO BOSD BS 
ASSSSSOQOQ S22668608206020598222822389298SS99R 











eee meee ee ee ee ebee 
(sung by Herr + Formes),. eben 
nwood tree, in F (Robin Hood) (s) obdete 
n E flat, (sung by Mr Sims Reeves) ........ 
h me fresh > aa meaner aera vl 
—— “ges becees 
8 eebbeve PER Re ee ee ee ee ee ee ee ee ee ew ee 
aing ho more Termeni ris 
Tee Carnie ee ececene PTRTETEINIEISINIETELELE LEIS E 
The Bridal morn.. PTETETEIETS IESE E IEE iat) 


SULLIVAN, ARTHUR 8. 
Where thé bee sticks (fFoin Shakespeare’s vftapen”) in 


D ee ee DRED be ee bee 
Ditto in B fat (oe Mis Bantes 
Bride from the wag Oy ‘3 


wabeebebese vets 


Gounod. 
Bear him fo ( tome tee 
rats aus mittee a 


ter in is ow tate ( “‘Trene”) in D andl © (6) .. 
id he left me (‘* "pin A and Goiiceees 


th ry 4- yoting day ‘binning’ (ei) ink 
Maat and C i ott wea88 
Hero to inant © - boobs dbs +s ° 
eee AMS ga i 
words .. eebeoebebe 


Bhe alone charmeth my sadness, in G aud E (s).. ob eebere 
{BLUMENTHAL J. 


Be ws ir: Th 


be weeks SO re 


rey I proce bans ies 8 
tp Mae, Pee. 





2D BO BO BOS BO > OOO BO BT Oe bo BOD tO eo 
OnRaece@coo2@GoGo0Qanaoaon 


eebeeebbe 


ce ercets agro as cooce 
cso coe sooeaogo 


ee eeeeee 
sete ee eene 
TRIS RIEL AL) 


aii mare ait bb oaks b aaa 


beveh ( a Vb dees dbbe abbot vundedonens od 

not Yui ve bee tebe re ee ee bbe a be be 

Thesghte of thee, in a: and © (6), (sung by Maia, 

Sainton-Dolby ebebeetebe 
When we are 





Tee eT ee eee 


ieee 


HRP eee ee ee ee ee ee ee eh ee ee 


(Breese 
_—_ 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 24d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 


2a, 6d; by post, 28. 7d. 
NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 


Virit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 28, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8S. CHRYSOSTOM, 
and &. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 88.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. IL, Ascension to 16th 
Sunday after Trinity. Fach Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 38. 6d.; by post, 88. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On Parspyteatanism and [avingism. 
Vol Il. On Anapartism, the Inpergnpents, and the QuaKERs. 
Vol. 10, On Maernopism and SwepenponGians, 
Each 8s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romarism. 2 Vols, 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4a. 8d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
bees the Sequel to ‘Tug Bisis axp its LyTeRPaerses.” 
8s. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 

Popular, Roman, and Literary Theories; the Truth. By 

W. J. trons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 88, Od. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 00."—British Magazine. 1%s.; by 
post, 7s. 6d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


Each 4s, 6d. ; 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 34. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, Ts, ; by post, 
5. 
INCENSE “After the Accustomed Manner,” 
agreeable to ~— and Antiquity, and the Law of the 
Present English Church, ls. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s, 8d. 





NEW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 
HOOD, with his Original Illustrations, First and second 
Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 
_*,* The Trade and the Public are cautioned against a Cheap 
Edition of Taz Wuims anp Oppirres at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press, 


CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) , 


HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 

8vo., 10s. 6d. 

HE POETICAL 
WORDSWORTH. 

perial 8vo., cloth, 9s. 


New Volume of Moxon’s Mix1ature Series of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. [Ready. 
OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Each Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 


Original Illustrations. Complete in 1 vol., with new Portrait. 
Price 68. 


WORKS of WILLIAM 
New and Complete Edition. Im- 


Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Fcap. 8vo., cloth, 3s. 6d. 
HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. Withanew Portrait, beautifully engraved 
by H. J. Bacer. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoveuton. New Edition. Crown 
8vo., cloth, 5s. 


MOXON’S PENNY READINGS. 
ENNY READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. ae 3 vols.. feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tow Hoop. The 
8 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 











~ ~ 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £ s. d. 

full gilt ..e...6e. ctevecevecccosnee 8 38.4 
Photographs from the Original Drawings, 

in Portholid. ccccccsccccsccccccscccs 9 YO 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters,in Portfolio 15 15 0 

Lonpon : 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


24 APGS uw zt. 


Farewell to the Moun- | No. 8, The beating of my own 
tain, eart. 
9. The Amber Witch. 


No. 1. 


2. Ilma. 

$. The Mill-wheel. 10. My own my 

4. Courtly Dove. star. 

& Vara (Balfe,) ik Lite the Robin. 
i . cares 

7. She wore & wreath. 


Paice 8s. BACH. 





J.T. HAYES, Lyall Place, Haton-square, 8. W. 


ee 
_— J. AUGUSTUS HUGHES (Sorraxo) 


Lessons In Vorck Propvuction axp Y, 
according to the Italian Method. A718, 
TEACHER ALSO OF THE PIANoFoRTs, 


Address—21, Harrington-street, Mornington-crescent, N.W. 
[])7DME. ELWOOD ANDREA (on begs 

\ to announce that she has Removed { 31, Balto) be 

VILLAS, Kitpury, N.W., where all communications res ~ 


engagements for Oratorios and Public or Private 
town or country, or from Pupils, are to be odieea a 











iss BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn, 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. : 








ME: GEORGE WELDON, Tenor, pupil of 
a Signor Gambogi. For terms, &c., address, 35, Fitery. 
street, Fitzroy-square. 





HEB FERDINAND LUDWIG will give 


Piano and Singing Lessons during his stay in London,— 
Address, 1, Albert-street, Mornington-crescent, Regent’s-park. 
M®*. JOHN RHODES gives Lessons as usual 

in town on Saturdays: Piauvforte, Singing and Harmony, 
Address, Mr. Jonn Ruopgs, Croypoy, 8. 








M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing senson. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 

) late Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, Entertainments, &c., in 

London and in the provinces.—Nimmo's Library, 55, Wigmore- 
street, W. 











INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known, 


Machines Warranted. Instruction Gratis. Illus- 


trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 





JUST PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


Oxcanist oF THE Founpiinc, AND LATE OF ALL SaiNts, 
Mancaret Srreer. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W: 


E WwW s o nN G &: 


The Story of a very Naughty Boy ........ Leigh 
When my thirsty Soul I steep .+..T. M. Mudie 
Lime Trees by the River...... G. A. 
Star Crowns of Heaven .......++.++ 


Cranen & Co, Limited, 201, Regent-street, W. 
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E 


Printed ani published by James Swirr, of No. 55, 
tld at ant oF. re a 
office of Swirt & Co., 56, street 
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Lonpos: CRAMER & 00, LIMITED, 201, Racuxs Stazzt. 


April 28rd, 1869. ; 








